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NEWS HIGHLIGHTS... 


SWINGLER AND 
THE ECM 


IF BRITAIN joins the European Common 
Market it is unlikely that any akeration in the 
quota regulations will be required, nor is it likely 
that any of the relations between the film in- 
dustry and the British Government will be 
affected for at least 10-12 years. 


This opinion was expressed by Stephen Swin- 
gler, MP, this week, to the Kine. Parliamentary 
correspondent. 

So far as films go, he said, the Treaty of 
Rome is a dead letter. Mr. Swingler said he had 
been trying to find out what might be the effects 
of the Common Market on the British industry. 

“There seems to be a conspiracy,” said Mr. 
Swingler, “to prevent anything happening which 
would change the present arrangements in France, 
Germany and Italy—in spite of a treaty under 
which all local quotas and so forth are supposed 
to be abolished.” 

Mr. Swingler concludes, therefore, that, if Bri- 
tain joins the Common Market, she will not be 
expected to alter any of her own rules or the 
relations between the industry and the govern- 
ment. 


“| have made inquiries at several embassies 
and elsewhere,” he said, “ and the sort of reply 
I get is ‘We shall not get round to altering 
anything concerning films for at least 10-12 
years *. 


ABPC-ANGEL DEAL 


PRODUCER Daniel M. Angel is to make a 
number of films for Associated British. 

Final details are now being worked out, but 
already two subjects are being prepared by 
Angel. 

The first is “* We Joined The Navy,” the John 
Winton novel, which will have Kenneth More 
in the starring role. 

The second is the recently published book 
“ The Furnished Room,” by Laura Del-Rivo. 

Production of one of the two subjects will 
begin early next year. 


MORE FILMS FOR TV? 


THE BOARD of FIDO meets on Thursday, 
September 28, and will consider the question of 
the sale of two blocks of films to television, a 
matter discussed at last week's CEA General 
Council meeting. 

Films, previously distributed by Renown, now 
in voluntary liquidation, were mentioned at the 
General Council meeting. It is thought that 
nothing can be done about the Renown films, 
but the FIDO board will consider the position 
of the other block of films which, it is under- 
stood, has been offered, if not actually sold, to 
television. 


ACTT asks Pilkington Committee 
for research and training 


ESTABLISHMENT of organisations for research and training for films and television, 


has been advocated to the Pilkington Committee by a delegation from the ACTT. 


Members 


of the union who gave verbal evidence to this effect were general secretary George Elvin, 


Ralph Bond, Jim Smith and Angela Levy. 
and pay-television. 


On the question of research George Elvin 
agreed it should apply to everyone. 

“ We do feel.” he told the Committee, “ that 
it would be more practical to pool the brains 
rather than have separate organisations for radio 
and television.” 

While they appreciated that the BBC had a 
good research organisation, there was practi- 
cally no research in independent television and 
“they would have thought that, in the interests of 
the development of British television. an overall 
research organisation, pooling its resources and 
sharing the benefits would be to the general 
good of the television industry.” 

Questioned by the committee on the subject 
of training, Mr. Elvin said that there was a 
certain amount of training on the BBC, though 
it was “mainly of directors and so on,” but 
ITV had no proper training scheme. 

“Our policy,” he said, “has always 

in films and television, that we should 
national school of films and television 
vhich all the budding talent can be trained 
icr a co-ordinated scheme.” 
e drew attention to the fact that the Royal 
ge of Art had secured the financial interest 
Ministry of Education in a scheme for 
ing film and tv technicians. The BBC had 
i would co-operate financially; would send 
ff there and take staff from there, but ITV 
id not. 
( he question of Independent Television 
the union delegates expressed the view 
ITA might take the news bulletins 
its own wing and give them a much better 
of programme time. 
| pay-television, George Elvin said ACTT’s 
was that, if had to come, there must be 
vent safeguards in relation to quota. 
re must be safeguards relation to 
y. too, “and in relation to not showing 
programmes which otherwise would be 
free.” 


been, 


Late night shows 
stay in Bristol 


{E Rank Organisation experiment 
performances at the Gaumont, Bristol, has 


of late 


so successful that the shows will be re- 
i as a permanent feature at the cinema. 
understands that after a four months 

eriod the late performance—an additional 
ng of the main feature from about 10.20 
has proved a financial success. 

possibility of extending the scheme to 
theatres is now being considered. 


They also expressed views on television news 


WEST GERMANY 
TO SUBSIDISE 
ITS FEATURES 


THE WEST GERMAN Government plans to 
give £1,270,000 to German producers wmder a 
new subsidy plen. This means that in future 
nearly all German feature films will be state 
aided, 

Latest German ind y estimates put the 
feature output in West Germany and West Berlin 
at about 60 pictures a ) 

Feature production has been declining in 
years following drops in admissions, and 
financing aS an imdire 
vision competiliion 

The subsidy sysicr ollow the awards 
plan which has b f ig some time. 
An independent body will select “ good 
eligible for the t 

Funds for the 
tax sources N 
planned. 

Date for the 
set, and final dis 
gates, financi 
still taking place 


NATKE settles for 


33 per cent rise 


NATKE members are to get a 3] per cent. 
cost of living pay increase which will also apply 
to Sunday and overtime rates, It will be back- 
dated # August 1) 

The union h eed not to ask CEA 
to alter the ex igreement before January 
1. 1962, and h 1 the CEA it w emit to 
its mational ex committee a proposal by 
the exhibitors | existing agreement should 
be extended 

Full details increase are 
CEA Genera! cil report i 


‘CLEOPATRA’ DATE 


JOSEPH L. MANKIEWICZ’'s “ Cleopatra,” 
produced by Wa Wanger for 20th Century- 
Fox, will go » production on September 25 
at Cinecitta Studios 


ocom 
ighter 
wing tele 
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Viewpoint 


LET'S LEAVE 
WELL ALONE 


THE Board of Trade review of the quota 
legisiation gives rise to a number of divergent 
views. The fact that the majority of exhibi- 
tors, circuit and independent, have exceeded 
their quota obligations by wide margins has 
prompted the thought that the quota level 
should be uplifted. Last week, John Davis 
warned of signs that British production was 
extending beyond the capacity of the indus- 
try to produce films of good box-office 
quality. 

He was strongly opposed to the uplifting 
of the quota for the reason that it would 
antagonise overseas friends; and it was likely 
to have the effect of encouraging indiscrim- 
inate production which, in turn, would 
damage the good name now enjoyed by 
British films. 

Fortunately, there is sufficient support for 
this argument effectively to oppose the rais- 
ing of the quota. 

The quota relief formula is an associated 
matter on which the producers and exhibitors 
hold diametrically opposed views; but is 
there a need to change a successful formula, 
as desired by the producers, when there is no 
default of any significance on the part of the 
exhibitors? 

The circuits are taking all worthwhile 
British pictures; the independent groups and 
individual exhibitors are doing likewise where 
they have freedom of choice, and it is a 
frequent complaint of those independent 
exhibitors who are subject to the relief 
formula that they cannot get all the British 
pictures that they would like to book. 

it will be extremely difficult to argue 
against the logic of the CEA’s case, presented 
in the GC report this week. 

There is no doubt that if the producers’ 
proposal were put into effect, it would alien- 
ate exhibitors, with possible harmful reper- 
cussions for producers, and it would do so 
without gaining much worthwhile extra play- 
ing time for British films. 
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THERE is a great deal of speculation about 
Britain’s possible entry into the European Com- 
mon Market and the effect this move may have 
upon the British production indusiry. 

But until Britain’s entry becomes a certainty 
and the terms of participation are known, it is 
impossible to form any definite conclusions 

This is apparent in the observations of Stephen 
Swingler who has been making a close study of 
the possible implications of the development. 


7 + + 


IT IS generally considered that British partner- 
ship in the Common Market would bring great 
advantages to our industry. 

Under the terms of the Treaty of Rome the 
many irritating barriers to the export of British 
films to the important European markets should 
be removed. 

But at the same time, it is understood that it 
may still be possible to maintain the protective 
measures of the British quota legislation and the 
production fund aid in this country. 

This was certainly the view of John Davis, 
who has made it his business to study and fully 
acquaint himself with the precise terms of the 
Rome Treaty. He expressed his opinion when he 
discussed the observations on the Common 
Market and co-production which appeared in the 
Rank report sent to shareholders last week. 

At the same time, Mr. Davis stressed the 
importance to the British industry of the speedy 
conclusion of co-production agreements with 
France, Italy and Germany, the three most 
important film-producing countries in the Com- 
mon Market partnership. With considerable 
emphasis, he underlined the view that the union's 
fears that co-production could be to the disad- 
vaniage of British technicians were quite ill- 
founded 


. + + 


THE Rank Organisation is planning a big 
promotion campaign to sell the luxury atmos- 
phere that is being built into CMA cinemas 
which are being converted to meet modern 
requirements, 

The Odeon 


is one of a 


(formerly Astoria) at Streatham 
number selected by the group for 
conversion in this way. After a compleie renova- 
tion and redecoration this cinema and others like 
it are being “sold” to the public as “A Top 
Rank Luxury Theatre.” 

From Charles Young I learn that the plan ts 
to create the image of extremely attractive and 
comfortable “ social centres" where people can 
go for a night out to enjoy a real sense of 


occasion, 


+ + + 


THERE is no doubt that a remarkable trans- 
formation has achieved at the Streatham 
Odcon. 

In just a fortnight an army of workmen have 
completely restyled the interior. The original 
Egyptian atmospheric treatmem of the auditorium 
has been replaced by décor in modern style and 
he proscenium arch has been considerably en- 

ged to accommodate wide screen presentation. 

Nearly 450 seats in the stalls have been lost, 
illowing for a rearrangement of seating with 


been 


(oh Be aS 
seating capacity is now 

In the foyer there are new cash boxes with 
kiosks for confectionery and hot dogs. The use 
of mirrors and careful choice of colours give the 
foyer an air of spaciousness and luxury. 

The circle lounge has been completely restyled 
with floating ceilings and wall drapes, and has 
been re-carpeted. 

The front-of-house 
canopy and mosaic 
frontage. 


back-to-back spacing. The total 


2,127. 


facelift includes a new 
treatment of much of the 


+ + + 


THE gala opening night certainly attracted a 
great deal of interest. 

Crowds packed the pavements outside to 
welcome stars and celebrities who had been 
invited to see “* No, My Darling Daughter.” 

On stage compére Neville Barker presented 
famous names of the industry. There were 
producer Betty Box and director Ralph Thomas, 
who made “* No, My Darling Daughter.”’ Stars 
from the film there were Juliet Mills, Roger 
Livesey, Renee Houston. And also in the stage 
line-up were Leslie Phillips, Mary Peach, John 
Gregson, Janet Munro, Julia Lockwood and 
Diane Clare. 

+ + + 

THERE was a pleasant and unexpected 
incident at the end of the line-up. Juliet Mills, 
who is to marry in three weeks time, introduced 
her fiancé, American actor Russell Alquist. 

And from the stalls to stage went manager 
James Kay to present them with a wedding 
present of a decanter and glasses on behalf of 
the theatre staff. 


+ + + 


FROM time to time one hears complaints from 
distributors, producers and others about the 
conditions under which audiences see films. 

They, I am sure, will find it impossible to fault 


Philip Gerard, Ul’s director of publicity and 
advertising in New York, pictured with Anthony 
Hinds when he visited London last week for 
discussions with James and Michael Carreras 
about Hammer production plans for Ul, and 
particularly “ Phantom of the Opera" which 
starts shooting at Bray early in November and 
“ The Curse of Captain Clegg "’ now being made 
at Hammer's Bray studios 
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the Odeon, Streatham 
Luxury Theatres. 

And after a visit they will come away convinced 
that here is one company at least that’s really 
doing something to win back the missing 
millions. 


or the other Top Rank 


+ + + 


THE heartfelt sympathy of the trade goes out 
to Jack Goodlatie in his grief at the loss of 
his wife, Violet. 

Mrs. Goodlatte passed away at home during 
the early hours of Monday morning, 

Those close to Jack were aware of his grave 
concern for his wife who bore suffering with 
great fortitude during a long illness, 

The loss to Jack and his daughter Patricia ts 
irreplaceab'e, for Mrs. Goodlatte was a devoted 
partner and mother 

The funeral is to be private. Jack has re- 
quested that there should be no flowers or 
It is his wish that donations should be 
Research Fund, 143, War- 


letters 
sent to the Cancer 
dour Street, W.1. 


+ + + 


JOHN DALTON leaves with his wife next 
month to take up his appointment as the British 
Commonwealth Film Corporation's representative 
in Japan. He will go to the job with the goodwill 
and support of many wellwishers in the trade 
who are closely concerned with the promotion of 
British films in this important market. 

On Monday, Ralph Bromhead gave a cocktail 
reception for John and his wife, with Arthur 
Watkins present representing the BFPA, and its 
interest in the corporation. 

It provided the opportunity for John to ex- 
change notes with such personalities as Nat 
Cohen of Anglo, and his export manager, Philip 
Jacobs; Colan MacArthur of Rank OFD (which 
released John so that he could take up the 
appointment); Michael Green of Regal Films 
International and Steven Pallos. 


+ + + 


ONE thing I learned about John was that his 
experience of the industry goes back to the days 
before the introduction of talkies. 

As a lad he went to sea, but found himself a 
job in America. Seeking to supplement his earn- 
ings, he took a part-time job as a re-wind boy 
and thus became interested in the business. 

Later when the talkies arrived, he gained 
experience of the Far Eastern markets with 
Western Electric, Before going over to distribu- 
tion he was in business on his own account as an 
exhibitor 


- + + 


THERE was a mighty clash of premieres in 
Leicester Square last Thursday with Warner- 
Pathe’s much heralded *“ Fanny ™ opening at the 
Warner Theatre and the BLC—Bryansion launch- 
ing of Woodfall’s * A Taste Of Honey ™ at the 
Square Theatre, 

It was not deliberately planned that way: “A 
Taste Of Honey” got its first public showing 
than anticipated through force of cir- 
cumstances. 

But healthy competition harms no one, and the 
rival attractions engendered public interest in 
each other. Indeed the scene in the square was 
rather like a Royal Film Performance night, 
with squads of police controlling a vast crowd 
of sightseers, determined, on this occasion, to 
make the best of the two events. 


Leicester 


earlier 


+ + + 


BOTH shows attracted a following of celeb- 
rities and appropriate hospitality was extended 
to the principal guests as mood-setiers. 

Josh Logan’s associate producer, Ben Kadish, 


196 


The Variety Club’s International Heart award which was won by Tent 36 at last May's convention was 


handed to Chief Barker Irving Allen at a dinner last week by C. J. Latta 


At the dinner, tribute was 


Paid to David Jones, British Variety's Press Guy for many years, He was presented with a silver tea 


service by Arthur Dickson Wright, the surgeon, on behalf of « 


Arthur Abeles, Lou Lewis and Arnold Barber, 
held court in the Warner's circle lounge where 
oysiers and the wines of France were served 
in generous quantity from a gaily decorated bar 
and a Stall, set beneath a canopy of fishing nets 

suggesting the flavour of the Marseilles water- 
front, the setting of the picture 
Seldom have I seen a happier gather‘ng at a 
first night 

An impressively simple touch of showmanship 
in the auditorium was the “poilighting of the 
Leslie Cac and Mgurice 
latter accompanied by Hayley 
audience applauded ] 


enirances of 
Chevalier, the 
Mil!s The them all the 


seals 


+ + + 


ACROSS the road at the Samuel Whitbread 
pub, the BLC—Bryanston—Woodfall guests 
were regaled with Lancashire hot-pot before 
the premiere 

Sharing the limelight were John Osborne, Tony 
Richardson, Rita Tushingham, hailed as a new 
screen discovery, and Dora Bryan 

4 Taste Of Honey ” proved to be the fancy 
he critics. They have acclaimed it, virtually 
1imously, as a worthy challenger to the 
successful “ Saturday Night and Sunday 
ning,” Woodfall’s first venture 
dentally, the picture goes out on general 
on the Rank circuit. 
ner-Pathe is road-showing “Fanny.” It 
resting to compare their 
Both are potential 


progress al 
money-spin- 


+ + + 


THE meantime, “ Saturday Night and Sun- 
Morning” continues to make news in the 
markets. 
Denmark the film has just opened at Copen- 
most exclusive first-run cinema, the 
dra 
ig Noack of Criterion Film, handling the 
in Denmark, has cabled Victor Hoare 
n International as follows: “ Large-scale 
publicity achieved. Reviews today 
gen press best in Box-office 
opening day twice as much as normal. 
iwratulate you and everybody concerned 
magnificent British motion picture.” 


years. 


+ + + 


IETY CLUB’s Heart Award, won by the 
Tent 36 for its truly magnificent efforts 
underprivileged children last year, was 
presented by C. J. Latta, European 

tative, at the club’s dinner and dance 

k 


symbolic plaque was “ humbly accepted " 


e Tent 


by Chief Barker | 
Tent. 

If this tangible recog o the success ol 
the Tent’s appeals matter of sat 
to the membership egarded by one 
and all as a chalk 4 5 to even greater 
effort this year and 

It was evident ti ¢ award was received in 
that sense by the ; esen 
assembly of 550 a 


isfaction 


imong the 
ion dinner 


+ + 


THE presentation « the award was coupled 
with the tribute Guy David Jones. 

The honour w rded with unanimous 
enthusiasm, since ii with a large 
of good humour 

Messages from P Philip and Earl Mount- 
batten, who have ‘dentified themselve. with the 
work of Variety Club, coupled congratulations 
to the Tent with th« bute to David and his 
wife, Ettie, both of devoted them- 
selves selflessly ius the inaugura- 
tion of the Tent 


measure 


+ + 


PROPOSING th 
Mike Frankovich confidentially let f the 
secret that it wa work 
for the Crew, including the writing the Chief 
Barkers’ speeches 

But in al) s isness, he 
remarkable 


rdded This 
fellow ve and breathe \ 
Club. He is th of Variety David's 


riety 
attitude to the vo y task could net be 
expressed in bett 

Arthur Dicksor 
the toast was a «& “A Lic ited discon- 
tinuity which leave ich to t magination, 
ind shrewd obser p 


support of 


+ 


DAVID's resp: 
point, though d 
of emotion wi 

He gracious); 
represe! oO th re television 
and radio not for their s ut also 
for the friend ded to both he and his 
wife. He tha: In bosses, ¢ J. Latta and 
Jack Goodlatt« r encouragement and for 
allowing him to devote so much time to the 
club. 

It was a hap memorable evening. and David 
and Ettie hav constant reminder of it, in 
the form of elegant, inscribed silver tea 
serv'ce, present them by the Tent.—The 
Stroller. 


crews. 
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Newd of the Week 


RECORD PRIZES 
IN ‘LOOK AT 
LIFE’ CONTEST 


ATTRACTIVE prizes are being offered by 
EMI, the record company in a competition being 
organised with Kine. for the most comprehensive 
and imaginative showmanship campaign carried 
out on “For The Record “—one of the latest 
im the Rank “ Look At Life” series. 


It will be held over a period of three months, 
which began on September 14, and closes Decem- 
ber 26, 1961 Any theatre manager playing the 
film between these days can enter. 

“For The Record” takes a close look at the 
record industry, and puts the spotlight on Helen 
Shapiro, one of the brightest of present-day pop 
sngers. She is also one of the youngest ever 
to have a record at the top of the Hit Parade 


New disc 


The film shows Helen cutting her new disc 
“ Walkin’ Back To Happiness “which will be 
released simultaneously with “ For The Record.” 

First prize in the contest will be an EMI 
Record Trophy and six long playing records of 
he winning manager's choice. The record com- 
arrange for Helen Shap'ro to 
the presentation in person on the theatre 


pany wil! also 
make 
SLa &c 
The second prize will be six long playing 
cords, and the third, three long playing records 
EMI is giving considerable support to this 
¢ of Look At Life.” and will include 
s in all press advertising, posters, counter 
nd window streamers 
company will also be plugging 
on Radio Luxembourg 
should be sent direct to “ Look At 
Showmanship Contest, Rank Film Distri- 
Lid.. 127-133, Wardour Street, W.! 
be W. Altria (Editor, Kine.) 
Muxiow (promotion manager EMI), T 
is (p manager RFD), and 
Kinn (managing director, New Musical 


t exten 


The judges w 


omotions 


Brunswick moves into 
Scotland 


CONSTRUCTION work is being carried out 
n the Reg ; yre, Lanarkshire, to convert 
uO ypin centre scheduled for 
pening No niin 
ywerated by Blantyre Bow], 
directors are William 


The centre 


a new comar)y whose 


CHARITY PREMIERE 
OF ‘FANNY’ 


A charity premiere will 
extended run of “ Fanny” at 
Leeds, on October 15. 

This will be the first pre-release playdate 
of the Joshua Logan production since its 
opening at the Warner Theatre last week. 


launch an 
the ABC, 


Paul. Ian Liddell, 
Brown. 

li will be the first centre equipped by Bruns- 
wick in Scotland, and will have a snack-bar and 
other recreational facilities. 

It will also be the smallest commercial centre 
equipped by Brunswick—three other six-lane 
centres are at present in operation in this 
country. 

Other Brunswick activities in Scotland are for 
three centres, all in the planning stage, at Fal- 
kirk (20-lanes), Greenock (24-lanes), Prestwick 
(20-lanes). 


Alex Thomson and James 


Permission sought for 
Leicester bowl 


PLANNING permission is being sought by a 
London property company, Grey Sands, io 
develop a site in Leicester as a 32-lane bowling 
centre. 

The centre, which would be housed in a 
modern two-storey building, would have a 
covered car park, snack bars and a club. 

Plans are also being made by the company for 
other centres at Norwich and Halifax. 


Two defy Blackburn's 
ban on bingo 


BLACKBURN 
enforcement 
Savoy and 
Empress Ballroom, who defied the council ban 
by opening their premises for bingo last week. 


Town Council has 
orders on the 
Alexandra 


served 
proprietors of the 
cinemas and the New 


Norman Wilmot, proprietor of the Savoy, 
stated that his legal adviser had indicated that 
the premises could be used for indoor games 
within the Town and Country Planning Act, 
1947. By acting as it did, the council was going 
against a Government act. 

His club membership had topped the 
mark and on Wednesday night 200 
turned up at the first bingo session. 

Stuart Harrison, manager of the Palace and 
Alexandra, was due to start bingo at the Alex- 
andra on Friday night. The club has a member- 
ship of 4,000 

Mr. Harrison commented that he was fully 
aware of all that had been said and realised the 
consequences that might arise. 

The two exhibitors and the ballroom pro- 
prietor have decided to each send an appeal to 
the Ministry of Housing and Local Government 
against the enforcement order and intend to 
continue with bingo pending a public inquiry and 
the decision of the Minister. 


1,000 
people 


ANGLO RELEASE 
PROGRAMMES 


WHAT should be a powerful programme, “On 
the Fiddle ” and “ Master of the World,” will 
be generally released through Anglo Amal- 
gamated on the ABC Circuit, commencing North- 
West London on October 29. 

“On the Fiddle,” an S. Benjamin Fisz pro- 
duction, is a wartime comedy about two of the 
biggest fiddlers in the RAF. Alfred Lynch, in 
his first screen role, is a perky cockney airman 
who, together with his dumb gypsy companion, 
try to take the RAF for a ride. Sean Connery, 
who recently starred in Anglo’s “ The Fright- 
ened City,” plays the comedy role of the gypsy. 
“On the Fiddle" was produced by S. Benjamin 
Fisz and directed by Cyril Frankel from a 
screenplay by Harold Buchman. It was based 
on a novel by R. F. Delderfield. The film will 
be trade shown today, Thursday, at 10.30 a.m. 
at Studio One, Oxford Street, W.1. 


In Technicolor 


The other Anglo release, “Master of the 
World,” based on the works of Jules Verne, 
tells of the fanatical dream of Robur, the Con- 
queror, to rule the earth. In Technicolor, 
“Master of the World” stars Vincent Price. It 
was produced by James H. Nicholson and 
directed by William Witney. 

“The Frightened City” will be generally re- 
leased on the ABC Circuit commencing North- 
West London on September 25. The film will be 
released with the Sophia Loren feature, “ Two 
Women,” distributed by Gala. 

A Zodiac production, “ The Frightened City ” 
stars Herbert Lom, John Gregson and Sean 
Connery, Yvonne Romain and Alfred Marks. It 
was produced by John Lemont and directed by 
John Lemont from a screenplay by Leigh Vance. 


Gaming offences—CMA 
and employees fined 


IN WHAT was stated to be the first case 
of its kind in Leeds, Circuits Management 
Association and eight employees were fined at 
Leeds City Court following a police raid on the 
Top Rank Bingo and Social Club at the Majestic 
Ballroom in City Square, Leeds. 

For being concerned in the organisation of a 
gaming club where bingo was played by people 
other than members, CMA was fined £25. 


Controller 


Charged with being concerned in the manage- 
ment of a gaming club in similar circumstances 
were Leonard Bartlett Fancourt, ballroom con- 
troller; Barry Lycett, ballroom manager; Cyril 
Hatwell, relief manager; Terence Kenally, assis- 
tant ballroom manager; Margaret Gawthorne, 
catering manageress; Norman Cliff, ballroom 
supervisor; Phillip Luty, ballroom supervisor; 
Verity Spurr and Irene Angela Gibson, bingo 
checkers, Fancourt was fined £20, Lycett £15, 
Hatwell £10, and the remainder £5 each. They 
all pleaded guilty. 

Chief Inspector Dixon said police observation 
on the club started the day it opened, June 13, 
and continued on June 23, 27, and July 4. It 
was discovered that, contrary to the Betting and 
Gaming Act 1960 many persons were being ad- 
mitted and allowed to take part in bingo when 
either the period of 24 hours had not elapsed 
between application or nomination for member- 
ship and/or they were not bona fide guests of 
members. 
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BFI names 19 pictures for 
the London Film Festival 


A PROVISIONAL list of the first 19 films to 
be included in this year’s London Film Festival, 
the fifth, from October 17 to 31, has been 
issued by the British Film Institute. 


The films, and the respective festivals at which 
they have already been seen this year, are: 

From Cannes: “ Une Aussi Longue Absence,” 
directed by Henri Colpi (France-Italy). Svarring 
Alida Valli and Georges Wilson. Winner (ex- 
aequo) of the Grand Prix. 


“The Story of the Turbulent Years,” dir- 
ected by Yulia Solntseva (USSR). Winner of 
the prize for the best direction. 70mm, Wide- 
screen, (This film will be shown for one per- 
formance only at the Dominion by cour- 
tesy of The Rank Organisation.) 

“The Hand in the Trap,” directed by Leo- 
poldo Torre Nilsson (Argentine-Spain). Win- 
ner of the International Critics’ Award, 

From Berlin: “Une Femme est une Femme,” 
directed by Jean-Luc Godard (France-Italy). 
Starring Anna Karina, Jean-Paul Belmondo, 
Jean-Claude Brialy. Winner of special jury 
prize and prize for best actress. Eastman Color. 

“ Antigone,” directed by George Tsavellas 
(Greece), Starring Irene Pappas. 

“The Bad Sleep Well,” directed by Akiro 
Kurosawa (Japan). 

“The Murderer (L’Assassino),” 
Elio Petri (Italy). Starring 
Mastroianni and Micheline Presle. 

“ Description of a Struggle,” directed by 
Chris Marker (Israel-France). Golden Bear for 
best long documentary. 

From Moscow: “Clear Sky,” 
Grigory Chukhrai (USSR), 
aequo). Colour. 

“The Island,” directed by Kanecto Shindo 
(Japan). Grand Prix (ex-aequo), 

From Venice: “ L’Annee Derniere a Marien- 
bad,” directed by Alain Resnais (France-Italy). 
Winner of the Golden Lion. (This film has not 
yet been finally confirmed). 

“Yojimbo {The Bodyguard), directed by 
Akiro Kurosawa (Japan). Winner of Volpi cup 
best actor—Toshiro Mifune. 

“Il Posto,” directed by 
(Italy). 

“ Accattone,” 
lini (Italy), 

“ Summer Skin,” directed by Leopoldo Torre 
Nilsson (Argentine). 

“Leon Morin Pretre,” directed by Jean- 
Pierre Melville (France-ltaly), Starring Jean- 
Pau! Belmondo and Emmanuele Riva. 

London Festival choices (Films of quality 
which for one reason or another were not in- 
cluded in the year’s festivals): “Lola,” dir- 
ected by Jacques Demy (France-Italy) starring 
Anouk Aimee, Marc Michel, Elina Labourdette. 

“ Placido,” directed by Luis Berlanga (Spain). 

“Kolka my Friend,” directed by Saltikov and 
Mitta (USSR). 


directed by 
Marcello 


directed by 
Grand Prix (ex- 


Ermanno Olmi 


directed by Pier Paolo Paso- 


The critics praise 
‘Taste of Honey’ 


NATIONAL newspaper critics were unanimous 
in their praise for Woodfall’s “A Taste Of 
Honey,” particularly for the performance of 
newcomer Rita Tushingham in the star role. 

This is what they said: 

“ My, what a girl this is!""—Evening Standard. 
“The discovery of the year.”—Daily Sketch. 
“The girl of the year in one of the films of 


the year."—Daily Express. “The cinema find 
of the year.”"—Reynolds News. 

“Her performance sends one leaping up in 
one’s seat."—The Observer. * lf 1 never see a 
better film than this I’M still be happy... . I 
am at a loss for superlatives.’""—Sunday Pictorial. 
* The liveliest film prospect of the year 
it has the sweet taste of success.""—Daily Mirror. 

“A Taste Of Honey” is a British Lion— 
Bryanston release through BLC. 


Death of Fred Heath 


OLDEST employee of Humphries Film 
Laboratories, Fred Heath, has died at the age 
of 53 

He joined George Humphries, one of the 
joint founders of the company, in his titling 
business in Jermyn Street in 1922. 

He leaves a widow and a married son. Dur- 
ing the later stages of his iliness Fred Heath 
was greatly helped by the administrations of 
the CTBP. 


FTSA gala date 


THE Film Industry Sports Association will 
hold its annual swimming gala at the Nuffield 
Pool, Malet Street, London, W1, on Saturday, 
Sepiember 23, at 7p.m. 

Highlight of the evening will be the “ Miss 
FISA” contest. Four finalists will be chosen 
to compete in the fina] at the annual film ball, 
which wil be held this year at the Carlton 
Rooms, Maida Vale, on October 6. 

Margaret Edwards, Olympic swimmer, comes 
out of retirement to compete in the open 
medley relay. She will be accompanied by 
another Olympic swimmer, Christine Gosden, 
with Carole Cranfield and Lesley Green com- 
pleting the foursome. 


S.O levy cut 


FOLLOWING representations by West Lanca- 
shire branch CEA, Preston town council has 
reduced the Sunday opening charity contribution 
from 34 per cent. to 2 per cent. of the takings. 


Movietone exclusive 


BRITISH Movietone News has filmed in East- 
Color the new Winter Sports Fashions by 
Pindisports. The exclusive BMN coverage will be 
sed by 20th Century-Fox in the September 

25 edition of the newsreel. 


CEA BRANCH REPORT 


Campaign to keep out 
past presidents 


BRISTOL.—The branch so strongly dis- 
ves of the recommendation that all past- 
dents should automatically become members 
¢ General Council] that it decided at its 
member meeting to circulate all branches giv- 

e grounds for its opposition. 

C. Rogers estimated that if the recommen- 
went through it would result in an addi- 
nine delegates—four extra delegates 

to the London branch. 

Chamberlain declared: “It would be an 

wocratic representative body.” 

G.” We 


Chamberlain (chairman): “ The 


7 


power would go to the which gets the 
majority all the time—i! don branch.’ 

He added: ‘I cannot sce the sense of putting 
on another nine delegat h all the expense 
it would mean—<¢specia|! the present time. 
If we can arouse sufficie pposition this could 
be defeated at the extraord lary general meeting 
in November.” 

Upon the proposal of D. Chamberlain it was 
decided to circularise all branches with Bristol's 
views. 

Sunday films.—Membe: 
pare a list for CEA headg 
titles they would like for Sunday films. 

This follows complaints from the branch at 
a meeting earlier this year about the shortage 
and f quality of Sunday releases. They 
have n asked by the Association president if 
they could give some indication of the standard 
of quality thev desired, and perhaps to suggest 
some titles. 

R. Trueman-Dicken said there were several 
firms who released no Sunday films at all. With 
other companies the besi films were always miss- 
ing from the Sunday list. “ It is getting extremely 
di It to find something for Sunday that is 
eS at all.” 

r. Rogers: “So is the shortage of product 
getting extremely difficult.” 

D. Cuemberisin thought a lot of renters picked 
out for their Sunday films some which never 
took any revenue in the first place. 

Mr. Rogers: “Ii has been said with some 
justification that the Sunday audience is quite 
different from the weekday audience, and it is 
the heavier, rougher type of film they want.” 
Trueman-Dicken raised the 
matter of increased electricity charges and urged 
that representations should be made to the Board 

‘The cha keep on going up and no one 
seems to make any complaint,” he said. “It 
seems to me a very serious thing. We are pay- 
ing for a very high maximum amount without 
actually being loaded up to it.” 

It was agreed that two members—Mr. True- 
man-Dicken and ( R. Thompson—should 
approach the Board to see if anything could be 
done to help reduce bills. 


ilso agreed to pre- 
larters of suggested 


an Mr 


SHOW 


TRADE 
at 
Studio One. Oxford Street, W.1 


on 


Thursday, September 21st at 10.30 a.m. 


ANGLO AMALGAMATED 


FILM DISTRIBUTORS LTD. 
IIT: AARIBAMINISES PN Toe 
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oro Iwarkets 


Metro steps 
for King 


MORTON A. SPRING, president of MGM 
international has stepped up the company’s cam- 
paign for “ King of Kings” with a new series 
of promotion meetings in Latin America, Conti- 
nental Europe, and the Far East. 

MGM's key publicity men and managers will 
ittend the meetings to review the full promotion 
and sales campaign for the Samuel Bronston 
production. Afterwards they will return to their 
own countries to conduct similar sessions with 
their own exhibitors 

in this way, the “ King of Kings ” promotion- 
be disseminated on a 
global basis with maximum personal impact 

Arthur Pincus, MGM _ International publicity 
director, will co-ordinate the meetings in Latin 
America and Rome. The Reme session will be 
uttended by top MGM men from Continental 
Furope Britain, and the Middle East. 
The site for the Latin American meetings will 


presentation story will 


Great 


” announced soon 

Morris Frantz. MGM International's advertis- 
will set up the Tokyo session which 
will encompass the company’s Far Eastern pub- 
licity personnel 


ing manager 


King of Kings“ the 
comprehensive advance cam- 
in MGM history 


> meetings will give * 
and most 
film 


of any 


+ + + 


UNIVERSAL PICTURES reports {i he 39 
weeks ended July 29, 1961 consolidated ne 
“zs from operations of 2,284,782 dollars 

provision of 2,070,000 dollars for Federal 
After dividends on preferred 
stock such consolidated net earnings amouni to 
1.45 dollars per share on 888,390 shares 
common stock outstanding, excluding share 
the Tre the Company, as at Jul 
196) 


carn- 
after 


hxes OF Income 


sury of 


+ + + 


JOSEPH E. LEVINE's Embassy Pictures has 
purchased the film rights to the Harold R 
best-selling novel 


bbins 


The Carpethaggers id it 


RELEASE 
PRINTS 


The best answer... 
TECHNIRAMA 


. 


A Product of Technicolor 


up campaign 
of Kings 


will be placed in production in 1962 
budget in excess of five million dollars. 


+ + + 


IN TORONTO, Odeon Theatres has named 
the top five British films released in Canada by 
The Rank Organisation during the last 20 years 
in order of box office popularity. They are: 
“A Queen is Crowned,” “Carry on Nurse,” 
* The Kidnappers,” “ Hamlet" and “ The Cruel 
Sea.” 


with a 


+ + + 


CARL FOREMAN’s “ The Guns of Nava- 
rone has taken in more than 84 milhon dollars 
at the box-office in 247 situations across the 
country 

Rube Jackter, Columbia vice-president and 
genctal sales manager, states that the Cinema- 
Scope and Eastman Color production is still 
playing in 96 per cent. of its original situations. 


+ + 


A REGULAR quarterly dividend of 40 cents 
per share, payable October 13 to stockholders 
of record September 22, has been declared by 
MGM. This is the ninth consecutive dividend 
since the resumption of dividend payments in 
October 1959. 


+ + + 


JULIAN D. BERMAN has been appointed 
manager of its offices in Japan by Columbia 
International according to Mo Rothman, execu- 
tive vice president of the company 

He succeeds William Schwartz, who resigned. 
Mr. Berman was recently Continental manager 
in Europe for Walt Disney Productions and 
prior he was with MGM serving both on the 
Continent as well as in Japan in 1936-39. 


+ + ~ 


ALLIED ARTISTS has appointed Jack M. 
Sattinger, assistant vice-president, and Earl Re- 
voir, treasurer of the company. Mr. Sattinger 
will also continue in his present capacity of 
assistant secretary. 

Mr. Revoir steps up from his position of 
assistant (reasurer. George Burrows, who had 
been treasurer as well as executive vice-president 
will comtinue in the latter post. 


> + + 


UNITED ARTISTS reported a 12.9 per cent 
increase in net earnings and a 12.5 per cent. 
increase in gross income for the first half of 
1961. The first-half net earnings, after provisic. 
for income taxes of 1,780,000 dollars, were 
1,893,000 dollars compared with 1,678,000 
dollars for the comparative period of the p 


1961 


vious year according 
chairman of the board. 

UA’s world-wide gross income for the first 
half of 1961 totalled 57,866,000 dollars against 
51,426,000 dollars for the same period in 1960. 
The six-month net represents earnings of 1.10 
dollars per share of the 1,715,373 shares out- 
standing on July 1, 1961. 

This compares with net earnings of 98 cents 
per share for the first half of 1960, after adjust- 
ing the shares then outstanding to the number 
outstanding on July 1, 1961. 


+ + + 


SOL SCHWARTZ, former president of RKO 
Theatres and presently a vice-president at Colum- 
bia Pictures, takes over as vice-president in 
charge of operations at the Columbia Studio on 
October 2, relieving Samuel J. Briskin, who has 
held the post since the death of Harry Cohn. 

Mr. Briskin is expected to remain on at the 
studio in an advisory capacity and Mr. Briskin 
was said to have suggested Mr. Schwartz as 
his successor. Mr. Schwartz said that he anti- 
cipated no changes in operations or personnel. 


+ + + 


THE AMERICA CORP., parent company of 
Pathe-America, announced ¢hat it has aaquired 
the fim rights to forthcoming new Broadway 
play, * Blood, Sweat and Stanley Pool,” which 
will open later this autumn. The company will 
also participate in the Broadway financing and 
more of this type of operation will be in the 
offing, according to president Gordon K. Green- 
field. 


to Robert S. Benjamin, 


+ + + 


IT WAS reported that Wak Disney Prods. 
expects to earn a net income of four million 
dollars in the year ending September 30, as 
compared to a net loss of 1,300,000 dollars 
last fiscal year. It was further expected that 
total revenues for fiscal 1961 will be fairly close 
to the 58,400,000 dollars in fiscal 1959. Last 
year saw 46,400,000 dollars. 

The net per share this year may fall between 
2.40 dollars and 2.60 dollars as compared with 
1958's 2.51 dollars per share—Mel Konecoff. 


Franco-German film 
talks resumed 


’ BONN .—Film trade talks between French and 
German officials are to be resumed within the 
next few days. Earlier negotiations collapsed 
over deep disagreement between the two dele- 
gations. 

The French are now willing to give the 
“ national” status to 12 German imports which 
would mean considerable financial advantages 
for German exports to France. 


. + + 


ADMISSION price rates in Vienna have been 
increased uniformly by 10 to 12 per cent. The 
increase has been granted by the Government 
in order to give theatre owners a compensation 
for higher wages and other costs which have 
been going up for months in Austria. 

There are now 
in Operation in 
statistics. 
766. 


1,291 motion picture theatres 
Austria, according to latest 
In 1937, the corresponding total was 


+ + + 


REGISTERED capital of Bavaria Atelier 
GmbH., Munich, has been increased from 10 to 
15 million deutschmarks (£1,460,000), Reason 
given is that during the last months the largest 
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German studio, which is located at Geiselgasteig, 
near Munich, has invested heavily in additional 
production facilities. 

Number of sound stages at the studio lot was 
ncreased from eight to 10. Technical facilities 

the lot have been improved and modernised 

Bavaria studio is now getting 40 per cent. of 
its money from television productions and the 
rest of 60 per cent. from feature film production. 

The studio is now owned at 49 per cent. by 
Bavaria Filmkunst, the original 100 per cent. 
owner and a motion picture concem, at 25.5 
per cent, by Westdeutsche Werbefunk, a Cologne 
company active in commercial television and 
radio, and at 25.5 per cent. by Rundfunkwerbung 
GmbH., a Stuttgart company active in the same 
field 

Bavaria Atelier GmbH. is constantly trying 
to lure foreign producers into what it claims 
is the “most modern studio of the Continent.” 


+ + + 


WEST BERLIN motion picture theatres have 
lost about 35 per cent. of their patronage by 
the sealing off of the Eastern Sector of the city 

A number of theatres located on the border 
between the Eastern and the Western sectors of 
the city will close down as they relied com- 
pletely upon moviegoers from the East 

Other West Berlin theatres report lower ad- 
mission totals but increased interest by West 
Berliners in movies with “escape” themes 
Gustav Genschow. 


Government plans for 
advisory committee 


PARIS.—The Government has decided to ex- 
tend the activities of the Cinema Consultative 
Committee. This committee advises the Govern- 
ment and the Ministry for Cultural Affairs on 
all cinema miaiters. 

The Committee now includes 12 active mem- 
bers of the industry including technicians, pro- 
ducers and actors. Other members are drawn 
from different ministries, mostly economic; the 
radio and tv, the Commissariat for Tourism and 
six members of parliament. The Commitiee will 
be renewed every two years. 


+ + a 


RAOUL LEVY'S case against UFA came 
up for hearing on Tuesday this week, and the 
result should be of considerable interest to the 
industry 

M. Levy is suing UFA for almost two million 
pounds damages, claiming that after he had 
announced he would make a film called “* Marco 
Polo,” had chosen the cast and the director, 
UFA decided to start shooting a film with the 
same title. 

UPA has replied that possession is 99 per cent 
of the law. That they have started shooting, 
and that M. Levy’s film is still only a project 
on paper. 


+ 7 


A SOVIET cinema week is being held in 
Paris. Altogether eight films are being shown 
and there are three performances daily. 

A French film week will be held in Moscow 
from November 20th to 27th. 


+ + + 


FRANCE is also organising a French film 
week in Bucharest, Rumania. lt will take place 
during the second week of November. A French 
Festival in New Delhi will be held from October 
27 to November 17.—Henry Kahn. 


1961 


lrish Cinemas shows 
a bigger profit 


DUBLIN.—Trading profit of Irish Cinemas 
id., p of the Rank interests in Ireland, was 
: from £126,630 to £128,920 in the 

ended on June 24, 
on absorbs more at £53,500. against 
7,000, but dividends remain unchanged at 174 
on the Ordinary and 6 per cent. on 
Preference shares. The full report and 

ints are to be issued on October 31 

Odeon (Ireland), Lid., reporting for the same 
period, shows a trading profit of £66,285, 
£66,333 taxation absorbs £34,031 
212 in 1960), the dividend stands at 274 per 

the ordinary shares. 


x 


+ . + 


DUBLINERS are a little doubtful about the 
prospects of box-office appeal for films of James 
Joyce's books; Jerry Wald and Jack Cardiff 
were er recently to see locations for 

Uly ’ and now Mary Ellen Bute, wife of 
American industrial film producer Ted Nemeth, 
has been looking at Dublin and Irish players 
for a film version of Joyce’s “ Finnegan's 
Wake,” which she hopes to make next spring, 

round the time that Jerry Wald will be in 
Dublin 

Spring 1962 is also the date scheduled by 
Brendan Smith, co-producer with Lord Killanin, 
for the release of “ The Playboy of the Western 
World,” which has just been filmed on location 
n County Kerry with Siobhan McKenna and 
Gury Raymond as the stars. 


+ + + 


SOMI me ago Paramount started to use 
Radio Eireann’s morning advertising spots to 
focus attention on product playing in Dublin; 
MGM has been using the same medium fo: 
* Ben-Hur,” currently phaying in Cork. 


+ + + 


CORK’S Film Festival, due to open on 
September 27, has entries from 20 countries for 
Finbarrs” for shorts; the UK has yet to 
nominate a feature film for showing at the festi- 
V which again looks as if it will be dominated 
by Continental film-makers. 
Thorold Dickenson is due to give a lecture 
he provocative title “Give the Ruddy 
edium a Chance.” and producer Raymond 
oss, who is starting a new picture at Ard- 
will be discussing “ The difficulties of an 
ndent producer in present-day movie- 


+ + + 


SAN HAYWARD and Peter Finch have 
1 in Co. Cork for location sequences on 
Thank a Fool” for MGM at Crookhaven 
Cork; they were due to finish in ten days. 


+ + + 


)1N HUSTON and Montgomery Clift have 
Munich and work on their film about 
id Freud; the picture is on an 11l-week 
dule. Before he left John Huston said that 
vied to make a picture in Ireland soon 
d found the story. “* The Lonely Passion 
idith Hearne,”’ by Brian Moore, an Irish 
now living in Canada. 


+ + + 


L COADE, who was property master at 
re Studios (and, incidentally. property 
of the Variety Club of Ireland). has been 
ted studios manager for Irish Television. 
xwell Sweeney. 


ALL THEATRE RECORDS 
SMASHED 
GALA — ROYAL 


Showmanship Formula 
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Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Certificate 


. 108 min. (A) 


Title and Renter 


4Ada jes 
(MGM)—U.S 


Armoured Command ... 
(Warner-Pathe)—U.S 


Big Bankroli, The va 
Warner-Pathe)—U.S 


Breakfast At Tiffany's ... 
(Paramount)—U.S 


11S min. 


*Dangerous Afternoon 62 min. 
(BLC/Bryanston)—British 


*Invasion Quartet 
(MGM)—British 


*Nothing Barred 
(BLC)—British 


P.aying At Love 
(Contemporary)— 
French 


tSnow White And The 
Three Ciowns 
(20th Century-Fox)—U.S 


107 min. 


*Third Alibi, The 
(Grand Nationa!l)— 
British 


Wastrel, The 
(Archway)—lItalian 


. 115 min. 


(C) SUITABLE FOR CHILDRE! 


Stars 


Susan Hayward 
Dean Martin 


Wilfrid Hyde White 


Howard Keel 
Tina Louise 
Ear! Holliman 


David Janssen 
Dianne Foster 
Jack Carson 


Audrey Hepburn 
George Peppard 
Patricia Neal 


Ruth Dunning 
Johanna Dunham 
Howard Pays 


Bill Travers 
Spike Milligan 
Gregoire Aslan 


Brian Rix 
Ann Firbank 
Leo Franklyn 


Genevieve Cluny ... 


Jean-Pierre Cassel 
Jean-Louis Maury 


Carol Heiss 


The Three Stooges . 


Edson Stroll 


aurence Payne 
Patricia Dainton 
e Griffiths 


Van Heflin ... 
lie Lambetti 
Michael Stellman 


(CC) EXCELLENT FOR CHILDREN 
RITISH QUOTA PICTURE 


Remarks 


Romantic melodrama, photographed in Cinema- 
Scope and Metrocolor, about state governor's 
lady, formerly a prostitute, who outwits ruthless 
political boss. Story straightforward, Susan 
Hayward forthright and feminine, support strong, 
direction resourceful, woman's angle obvious 
and presentation slick 


World War Ii melodrama describing activities of 
Western Front “ Mata Hari."’ Male characters 
sharply drawn, actual combat scenes thrilling and 
backgrounds authentic, but “spy stuff" defin- 
itely “ paper back "’ 


Racketeer melodrama, set in prohibition era New 
York, concerning professional gambler who 
fatally overplays his hand. Factual story meaty, 
types rugged, marital asides appealing, highlights 
hectic, staging colourful and lines crisp 


Screwball comedy, unfolded among New York's 
dizzy Bohemian set, describing romantic vicissi- 
tudes of feather-brained flootsie. Story well off 
beaten track, Audrey Hepburn irresistible, senti- 
mental touches ingratiating, dialogue smart, beck- 
grounds suitably bizarre, incidental cat interest 
novel and Technicolor photography first-class 


Amusing and poignant playlet ryrwenags piwe 
and murder in an old ladies’ home. Tale neatly 
constructed, characterisation clever, direction 
skilful, humour quaint, atmosphere convincing 
and feminine appeal obvious 


Metroscope scatty World War Il comedy, or rather 
skit on “ The Guns of Navarone,’’ telling how 
wounded Allied officers prove their fitness by 
spiking giant enemy howitzer. Idea bright, types 
effectively portrayed and staging good, but treat- 
ment uneven and romantic interest negligible 


Farce illustrating wild complications that arise when 
blue-blood plans “* theft " of valuable painting for 
insurance money. “ Chestnuts "’ vigorously 
warmed by popular and versatile cast, pace 
brisk and technical presentation adequate 


Lively French farce dealing with comely wench who 
has two beaux, but although wanting a child, 
favours the less dependable suitor. Tale whole- 
somely sexy, characters sprightly, direction gay, 
jam sessions hot, and English sub-titles lucid 


CinemaScope and De Luxe Color pantomime, 
freely adapted from Grimm's fairy tale. Script 
untidy, but Carol Heiss and Edson Stroll versatile 
as lovers, The Three Stooges tireless, highlights 
charming and thrilling, tunes catchy, settings 
effective and verbal cracks amusing 


Handy-size “ who-dunnit"’ telling how wife out- 
wits husband, attempting “perfect crime’’ at her 
expense. Story ingenious, acting and staging 
adequate, feminine angle obvious, and climax 
salutary 


Romantic melodrama about American playboy 
whose shaken faith in God and women is restored 
while he and small son face watery grave. Story 
unusual, acting sound and English dialogue fluent, 
but flashback presentation confusing and footage 
excessive 


¢ IN COLOUR 


Box-Office Angle 


Very good general book- 
ing (C) 


Fair-to-middling “double 


bill” (C) 


Good average “ program- 
mer” (C) 


Excellent out-of-the-rut 
star light fare (C) 


Good British 
(c 


“second ” 


Average’ 6British 


light 
booking (C) 


Reliable British comedy 
“ double bill” (C) 


Capital light fare 


Continental (NC) 


Obvious title and star 
Christmas and other 
holiday fare (C) 


Reliable British “second” 
(C) 


Moderate star solo 
offering (C) 


(NC) NOT FOR CHILDREN 


continued on page 34 


“MILLIGAN AT LARGE” 


The ‘U’ Certificate Comedy Series with a ‘XXX’ B.0. kick! 


VITAL *% BRITISH LION, of course! % Thirty-minute supporting 


4 features with B.O. BOOST! 
STATISTICS: * f£ | AUGH-crammed BOULTING > 


“* BUILT-IN EXPLOITATION: Six 
hit songs, already disced by Russ 


— Conway (Columbia), Max Bygraves 
S°IKE MILLIGAN—mean, moody (Decca), Joe Brown (Decca), 


ard magnificent! The most orig- Garry Mills (Top Rank)—all ready- 
| mind in (and out of) movies, to-go, man, on release date! 
s his own look at life! Plug-publishers: FELDMANS 


ALREADY No. 1. “MILLIGAN MEETS JOE BROWN” 
COMPLETED: No. 2. “MILLIGAN ON TREASURE ISLAND, W.C.2” 


BROTHERS presentation 


Producer: Ben Nisbet - Director: Gere’: Bryant - Musical Director: Keith Papworth ~° Released noon 
Editor: Terry Trench . 


LEICESTER QUARE THEATRE NOW 


12 
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Uour Filius 


West End 


OURS IS a fanny business, There are many 
fewer films on tap than just before and after 
World War ll, yet the trade show situation is 
even more chaotic and the premieres of impor- 
tant films still clash. 

: (War- 
(BLC- 


mous 


“ Fanny 
Honey 


Last week, the first mghts of 
ner-Pathe) and “A Taste Of 
Bryansion—B h) pictures with en 
took place on the same 
other's thunder And 


police in Leicester 


»0x-office potential 
evening and stel ach 
what a time they the 
Square! 

As for the ide 
Thursday 
two on 
Tu sda y 
Wednesday 
Atonemen 


there were four last 
Friday morning, 

hree again on 
show 
Jewish Day of 
Street is practica'ly 


shows, 
morning hree on 

Monday morning and 

And ther $a trade 
Yom Kippur, the 
when Wardour 


down for 


deserted! 
Magazine z 


+ 


nd press shows don't clash ) why 
ve same rules be applied to trad 
know, but speaking as an ojd-ymer 
the days when a trade show was 
and not a mere formality We'll 
much for the trade show and fi 


oblems 


cm * 
can LOWS 

| wouldr 
I sadly muss 


nh occasion 


+ + + 


ON SEEING that 
and “A Taste Of 
British) were down for press show | 
1 knew that no critic would dare lay 
on the latter. I was also certain that “Fanny ’ 
would make the intelligentsia fume and | was 
right on both counts 


When 


“ Fanny  (Warner-Pathe) 
Honey (BLC-Bryansion 
week 


finger 


all-round enterta 

Fanny " is definitely my choice and I'm pu 

first It can't break records at the W 
heatre for the simple reason that it 
showing twice daily, but it neverthele 
tremendous money over the weekend. 

1 had a word with manager Lee Morg 
he said he's never known such favo 
udience There hasn't been a d 
ng voice and enthusiastic word-of-mou 
vertising is going to keep “ Fanny " runt 

long, long tme 


Cones oO 


reachion 
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THERE'S no denying that a touch of 
can be found in “ A Taste Of Honey 
Bryansion—British) and that it faithfu 
brilliantly, reflects life on the seamy 

North Country town Neither 
juestioned that Rita Tushingham has 
A MARK ROBSON 
RED LION FILMS 
PRODUCTION 


WP OR 


by JOSH BILLINGS 


ings of a great actress, nor that director Tony 
Richardson is a top graduate of the naturalistic 
school, but I must confess I found the comedy 
melodrama about an illegitimate 
tion with a coloured man 
rifle hard to take. 

Be that as it may, the picture’s really caught 
at the Leicester Square Theatre. With its 
already a byword in the West End and 

on Broadway, how could it fail? Don't mind 
me, just dip your fingers in the honey, or 
ither jackpot, and do it quick! 


girl's associa- 
and a “ queer a 


+ + + 


“VICTIM” (Rank—British), the homosexual 
‘who-dunnit.” has had three terrific weeks at 
the Odeon, Leicester Square, a rattling good 
concurremt week at the New Victoria, and got 
off to a great start on release last Sunday. Bas | 
Dearden’s shrewd direction and Dirk Bogarde’s 
ind Sylvia Syms’s fine acting have got the film 
over with both sexes. Tomorrow, “ Come Sep- 
tember " (Rank - Universal — Panavision), a 
comedy, moves into the Odeon, Leicester Square 
Since it co-stars Gina Lollobrigida and Rock 
Hudson, it’s already half-way home. 


+ + + 
BELIEVE ME, “ The Pieasure Of His Com- 


pany” (Paramount) is giving p'easure to large 
sudiences at the Plaza. And don't get the idea 
that it’s only attracting the carriage trade, Buses 
stop outside the Plaza’s door and the Under- 
ground’s only a few yards away and people 
using both modes of transport are heading for 
the Plaza. 


+ + + 


“ THE NAKED EDGE” 
British), completely recovered from the knocks 
given it by the press, has been doing cracker- 
jack business at the London Pavilion. This is 
first-hand information, for I pass *“ The Pav ” 
many times during the day and evening and 
the queues get in my way. Will the thrille 
keep it up on release? Sufficient unto the day 


(United Artists 


+ + + 


TALKING about knocks, “ Spinster "" (MGM 

CinemaScope) got plenty, including one from 
me, though I did pull my punch by point'ng 
out that the film had star values. It terminates 
ts rum at the Carlton, Haymarket, today and 
the take has been highly satisfactory. The film's 
earned a circuit release and I'm willing to wage 

get one “The Marriage-Go-Round 

Twentieth Century-Fox—CinemaScope), an X 
certificate sex comedy, goes into the Carlto: 


y; EE PE eens gee 


1961 


“THE PARENT TRAP” (Disney) continues 
to tick over smoothly at Studio One, Oxford 
Street. The cash customers are raving over 
Hayley Mills’s brilliant performance in the dual 
leading role. Incidentally the film takes to the 
road on October 9 and will make the opposition 
sit up. 


+ + + 


ALTHOUGH scoring fluently at the Ritz and 
the Continentale, Tottenham Court Road, * Two 
Women ” (Gala—ltalian) got off to a good start 
with “The Frightened City” (Anglo Ama!- 
gamated—British) at the New Victoria last 
Sunday. And no wonder, “Two Women.” 
starring Sophia Loren, has already proved 
Some bil!! 


itself 


solo 


+ + + 


“THE YOUNG LIONS” (Twentieth Cen- 
tury-Fox—CinemaScope) did a roaring trade at 
the Rialto, Coventry Street, but it had to depart 
because “ Marines, Let's Go!” (Twentieth Cen- 
tury-Fox—CinemaScope) needed an airing. The 
last-named had a good weekend at the Rialto 
and is now also on release. 


+ + + 


THERE ARE glowing accounts of “ The Last 
Sunset " (Rank-Universal), the Rock Hudson and 
Kirk Douglas western, which has returned to the 
West End following its money-spinning London 
runs. It's at the Odeon, Marble Arch, and is 
carrying on where it left off at the Leicester 
Square Theatre. And that was in the big brass! 


+ + + 


REGAL’S “ Rocco and His Brothers * (Italian) 
the low-life saga that scooped the newspapers’ 
entertainments page headlines the week before 
last, is definitely clicking concurrently at the 
Cameo-Poly, Regent Street, and the Cameo- 
Royal, Charing Cross Road, It’s quite a film, al! 
three hours of it! 


+ + + 


THERE SEEMS to be no budging “ La Dolce 
Vita ” (BLC—Italian) from the Berkeley, Totten- 
ham Court Road. It’s really turning over a pretty 
penny 


+ ~ i 


THE Contemporary “ double bill,” “ Playing 
at Love” (French) and “ Volcano,” was suc- 
cessfully launched at the Academy, Oxford Street, 
during the weekend. Incidentally, the latter, a 
first-rate documentary, is suitable for all types of 
audiences. 


+ + + 


THE SF Film Distributors-Gala programme, 
“Some Like It Cool” (British) and “ The Fruit 
is Ripe” (French), continues to occupy the 
Cinephone, Oxford Street. My memory won't 
carry me back to the date when it first opened. 


continued on page 38 
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‘Fanny’ makes a 


bow in London 


There was plenty of glamour and e ent when Warner 
Pathe gave Joshua Logan’s “ Fanny ” its British premiere at the 
Warner Theatre, London. Huge crowds cheered the stars as 
they arrived: the newsreels were there and television inter- 
views were given. Inside the theatre there was accordion music 
in the lounge and a French bistro band on the stage; at the 
Marseilles waterfront bar set up in the circle lounge guests 
enjoyed oysters and wine, in a setting decorated with fishing 
nets, lobster pots and a general air of a Continental harbour 
The stars of the film, Maurice Chevalier and Leslie Caron, made 
their way to their seats, picked out by a spotlight, to applause 
from the packed house. Left: the scene outside the Warner 


Top: Leslie Caron and Ben Kadish, associate produc ‘ Fanny "’; Lou Lewis, Mrs. Caulfield and Lord Archibald: Lou Lewis, Hayley Mills and Maurice 
Chevalier. Below: Arth eles; Howard Keel and Nicole Maurey; Kenneth and Mrs. Hargreaves 
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Lord Boothby; Lord and Lady Montagu; Macgregor and Mrs. Scott 


Dennis and Mrs. Lotis; Stirling Moss; George Cole 
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RENTERS’ NEWS 


A NEW PEAK IS 
MGM's TARGET 
FOR 1961-62 


MGM has undertaken its most ambitious pro- 
gramme of major motion pictures for the fiscal 
year 1961-62. Forty feature productions are 
completed, filming or being prepared to go be- 
fore the cameras, 

Studio head Sol Siegel states: “It has taken 
several years for us to attain this momentum. 
We now are in the fortunate position of having 
fully developed scripts far in advance providing 
ample tme for complete preparation before 
going into production 

“ Sixteen major films are now completed and 
ready for distribution; seven are in production, 
and 17 features are being prepared for early 
filming. 

“This achievement assures a steady flow of 
diversified entertainments to the theatres of the 
world, on continuous release scheduled for the 
coming season.” 

Two major releases for the autumn and winter 
season are the Samuel Bronston production of 
“King of Kings” and “The Four Horsemen 
of the Apocalypse.” 


Completed 


completed for the 1961-62 release 
schedule, in addition to “The Honeymoon 
Machine“ and “ Ada,’ both current releases, 
are: “Bridge to the Sun,” “A Thunder of 
Drums,” “ Bachelor in Paradise,” and “ Light 
in the Piazza.” 

Additional pictures set for MGM release are 
“The Colossus of Rhodes,” “ The Thief of 
Baghdad,” “ The Wonders of Aladdin,” “ In- 
vasion Quartet,” “ The Tartars.” “ Murder, She 
Said,” “A Matter of WHO” and “ Postman’s 
Knock.” 

Now shooting are: “ Mutiny on the Bounty,” 
with final sequences being filmed at the studio, 
* How the West Was Won,” “ The Wonderful 
World of the Brothers Grimm.” “ Sweet Bird of 
Youth,” “A Very Private Affair,” “I Thank a 
Fool,” “ All Fal! Down,’ and “* The Horizontal 
Lieutenant.” 

Films being prepared for shooting are Irwin 
Shaw's novel “ Two Weeks in Another Town,” 
to start in early October, and “ The Swordsman 
of Sienna.” also for October filming. * Billy 
Rose's Jumbo,” in November, with later dates 
set for shooting on Robert Lewis Taylor's “ The 
Travels of Jaimie McPheeters,” Tennessee Wil- 
liams’ “ Period of Adjustment,” William L. 
Shirer’s ““ The Rise and Fal! of the Third Reich,” 
Irving Wallace’s “ The Prize,” to be published 
in the spring of 1962, “The Courtship of 
Eddie’s Father,” “It's Only a Paper Moon,” 
“Over the Rainbow,” “* Guns in the Afternoon,” 
* Raditzer.” “ Away From Home,” John Stein- 
beck’s “ The Winter of Our Discontent.” Franz 
Werfel’s “ The Forty Days of Musa Dagh ™ and 


Also 
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EUROPEAN PREMIERE 
OF ‘BREAKFAST’ 


tLuropean premiere of 

ikfast at Tiffany's ” 

dilly Circus, London, on 

This gala 

Muscular 

tion with the 
ain) 

Breakfast at Tiffany's” i 
uman Ca best-selling 
ne title. In Technicolor it 

Hepburn and George 
als in the big 

B iddy 

Ro mney. 
A not 


Paramount's 
will be at the Plaza, 
Thursday 

occasion will be in 
Dystrophy Group (in 
Variety Club of Great 


adapted from 
novel of the 
stars Audrey 
Peppard. Other prin- 
cast are Patricia Neal, 
Ebsen, Martin Balsam and Mickey 


pote s 


able feature 
usic composed by 


of the film is the theme 
Y Henry Mancini; and 
Johnny Mercer has written special material 

Audrey Hepburn, a new song entitled 
‘Moon River,” sung to guitar accompani- 
ment, with music by Mancini. 


Disney's ‘Parent Trap’ 
release date 


WALT DISNEY’S Hayley Mills feature “ The 
Parent Trap” which has done so well all over 
the United States and at Studio One, London, is 
to start general release over the Rank Circuit 
on October 9. 

In Technicolor, “The Parent Trap” gives 
Hayley Mills the roles of identical twins in a 
bright and amusing story concerning the recon- 
ciliation of a divorced couple. 

The song, that carries the same title as the 
film, is sung On the sound-track by Tommy 
Sands and Annette Funicello, who wil] later be 

en as a teen-age team in Disney's forthcoming 

bes in Toyland.” 

‘The Parent Trap” has been listed as one of 

ca’s box-office champions, following reporis 
key city first-run theatres throughout the 


US 


‘Two Women’ breaks 
Manchester records 


GALA’S “Two Women” has broken all- 
me records at Manchester, and plans have been 
tituted for extra performances. 
This follows the press acclaim given to 
phia Loren, for her award-winning perfor- 
ce, and the films current run at the Ritz 
Leicester Square and La Continentale, Tottenham 
Court Road, London where it is also playing 
“ak business. 
Two Women” 
vember 25. 


starts its ABC release on 


‘The Guns’ booming all 
3round the world 


IN THE first 
iere engagement at the Criterion and Murray 
veatres in New York, Carl Foreman’s * The 


ten weeks of tts dual American 


IMIPEOOR 


Guns of Navarone h 
reported by Rube Jaci Col 
dent and general s y 

“ The Guns” ha d two me 
to is impressive situations in Hong 
Kong and in Toky: 

In the first six dual engagement 
in Hong Kong : K ing Wd Bro 
Theatres, the 1 d 
British productior 
business with tur 
formance 

At the Yurakuz 
has done bette 
vious Columbia 


£250.000. 
umbia vice-presi- 


¢ marks 


idway 


rema Scope 


Anglo’s ‘Payroll’ pays 
in Newcastle 


ANGLO AMAILGAMATED’s releax 
roll,” has scored i: Newcastle d 

At the Bensham Picture House 
“ house full” board 1 to be brought out of 
storage and disp oughout the run of 
the picture, which lready on eighth run 
in the Newcastl ‘ Bookings for the film 
have been extended 

A Julian Wintle-Leslie Parkyn 
‘Payroll’ stars Michael Craig, Francoise 
Prevost, Billie Whitelaw and William Lucas. It 
was produced by Norman Priggen and directed 
by Sidney Hayers from the screenplay by George 
Baxt. 


SLT KK 


Gateshead, the 


production 


‘Taste of Love’ goes 
to Paris Pullman 


AFTER its successful West-End run at the 
Compton cinem A Taste oO starring 
Jean Seberg, oper at =the ims Pullman 
Drayton Gardens 

Compton Film so reports good 


od Thursday, for a season 

results in 

provincial situations with its release “ Ghost of 

Dragstrip Hollow * Missile 1 Moon 
Try-outs in Glasgow, Coventry on and 

Nuneaion show th: r 

gimmick programm 


feature 


Hillcrest makes a 


double programme 
HILLCREST is putting out its latest 


can acquisition Blast of Silence,’ 
posite programme with the English ver 
Topaz Blues.” 

The latter film completed a thirteen 
run at the Cameo-Roya!l. Charing Cross 
London, without falling below the 
figure. 

* Blast of Silence $a 
starring Allen Baron 
Larry Tucker 


Ameri- 
com- 


sion of 


week 
Road 
break 


gangster melodrar 


Molly McCarthy 


Pirosh signed 


ACADEMY Award winner Robert Pirosh 
to write the screenplay for UlI’s A Man's 
Castle,’ a story with - American Air Force 
background which Sy Bartlett will produce 
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FOR A long time people have been tempted 
by the film possibilities of the Johan Wyndham 
science-fiction novel, “ The Day of the Triffids,” 
but until now the problems of scripting the story 
and overcoming the technical problems have 
proved a stumbling block. 

Bu » | > dow 

, ! ! nder way w | © pro 

directing Philip 
nember 
nye ip at mete 
$s of plant star 
remendous specd 

Nore 

in see them 
(through sleep 
es appeared 
Howard Kec 


Maximum chill 


for maximus 
too great c&k 
K¢ He aims 
mn their 
mystery 
pictures 
ised 
oduction to the film 
Budapest 


yllowing fat 


where he w 
her's foottep: 


t me tume he A 


Moz 

Pictures nd found 

demand a fee 
difficul 


contriputor 


REN @ FILMS AT 


PREVIEW THEATRE 


A 16MM OPT-MAG 


TAR SOUND 


STUDIO FILM LABORATORIES LTD 
/, 71 DEAN ST. LONDON W.1 


by JOHN CHAMP 


Hellions * in South Africa, is lighting “ The Day 
Triffids for colour and CinemaScope 
presentation, 

I found him in Denham village (parts of 
which were neatly converted to look like a 
French village) shooting in the soft light created 
by the cloudy day and taking the view that “ 
quicker to wait for cloud than for sun.” 


of the 


But even 


he actors that 


finished photographi 
filming 


when he's 

won't be the end of 

Because it’s going to take six months of sp 
effects work before the Triffids can 


ind ready to chill 
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THE FACT that the unit of The Mutinee 
on location afloat at the Mediterranean port of 
Denia is largely due to produc 
John Brabourne’s policy of careful planning tt 
tarted year ago, when his pr 
duction manager, Richard Goodwin, scouted 
ilong the Spanish Mediterranean cox 

in area where a ship could get out 

land most quickly 

After Denia had been chosen, Alan 
(who took the Mayflower II across the ! 

1957) helped to find two Italian sailing ship 
that could be converted to HMS Defiant and th 
Angelina 


is not all at sea 


more than a 


French frigate 
Fitting out the ships has been a probict 
self In addition to the period superstru 

nd the 50 cannons in Defiant and the 24 

in Angelina, the ships had to accommodate ove 

60 technicians, the Spanish members of the two 
hips’ crews and some 30 members of the cast 

Their is ensured by modern life-saving 

pparatus and rafts cunningly concealed on board 
nd by a powered craft towing a rowing bo 

that has been in constant attendance 


Aboard the Defiant, for 


safety 


instance, have be 


SEPTEMBER 21, 


——THATAWAY . ..—— 
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Director Steve Sekely lines up for a French 
chateau scene in the “ Day of the Triffids * 
at Shepperton. With him are 
cameraman Ted Moore (with view finder) 
The film 
will entail six months of special effects work 


lighting 
and his operator, John Winbolt. 


after the live shooting is completed 


six tons of camera and electrical equipment, 
props and generators brought from London and 
Madrid, and altogether 124 people, including 
cast, caterers, technicians and seamen 


Making certain that no odd bods get into the 
picture has been quite a problem for director 
Lewis Gilbert and lighting cameraman Chris 
Challis 


+ + + 


PRODUCERS John Kohn and Jud Kinberg, 
made “ Reach For Glory ” entirely 
location as their first British picture, are now 
make a comedy as the second of their three 
with Columbia 

Diddle Diddle,” is about 4 
romantic complhcations on 
s being scripted by Selwyn Jep- 
Michael Pertwee’s original 


who have just 


ciure deal 
lt’s called Hi 
married couple's 
super-tax, and 
som from 
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exploiting new designs and 
production techniques 
animation 
optical and special effects 


KINEMATOGRAPH WEEKLY: SEPTEMBER 21, 


C.,° 


19 


VERNON BURNS, executive producer of 
“The Third Man,” announced this week that 
Irving Asher, former vice-president and executive 
producer of 20th Century-Fox Television, will 
be the producer of the series which will star 
Michael Rennie. 


During five years at 20th Century-Fox, Asher 
was responsible for such series as * 20th Century- 
Fox Hour,” “How to Marry a Millionaire,” 
‘Man Without a Gun,” “ Broken Arrow,” and 
“My Friend Flicka.” His many feature credits 
include “ Elephant Walk.” “ Blossoms in the 
Dust ind “ Four Feathers.” 

A joint venture of Third Man Corp. and the 
British Broadcasting Corporation, in association 
with Prestige Productions. “ The Third Man” 
will commence filming in October. with 20 
episodes scheduled for production in Hollywood 
ind 18 in London 

Series is being sponsored for the 
by Anheuser-Busch for its 


second yeal 
Budweiser products 


+ + + 
ATV is to produce 39 half-hour 
videotape. in co-operation wilh 
Lehr, an independem 


programmes 
Milton H 
producer. of International 
?roductions (Inc.), of San Juan, Puerto Rico 
The series Edmundo Ros and will be 
entitled “ Broadway goes Latin.” hk will be shot 
at ATV’s Wood Green Studios with Lehr pro- 
ducing and Dicky Leeman, of ATV, directing 
and will be shown in this country, in South 
America and throughout the Mediterranean 


on 


stars 


he programme will feature Edmundo Ros 
and his Orchestra, together with twelve dancers 
ind eight regular singers, known as the Ros 
Singers 

Guest stars who will come principally from 
Latin America and Spain. but also from Britain. 
and will be featured ineach programme. Regular 
feature artists are Margie Ravel and Hector and 
Chi Chi Navarro, all from Puerto Rico. The 
choreographer for the programmes is also Puerto 
Rican Arnold Taraborrelli. The featured 
artists and the choreographer will be arriving in 
London on October 1. 

Milton H. Lehr has Jong been associated with 
producing shows for Latin American audiences 
and maintains his own studios in Puerto Rico. 
He has created a series of Latin American pro- 
grammes which were released in New York 


Kia-Ora Cup Squash Department - Grosvenor Road - S 


by TONY GRUNER 


d towards the Puerto Rican population 
s also produced programmes sponsored by 
an companies for sale in South America 


+ + + 


THE BBC announces that TCS, the fourth 
studio at BBC Television Centre, is 
vy ready for service for Schools Television 
camera siudio with stan- 
differs on three counts 
studios. It is allocated to 
Schools Television. Ii has its 
the specialised sets and properties that 
automatically builds up. 
ibor ind prepara- 


the 


Tour 


but 


three 
equipment, 


rw o1ner one 


ment own 
weekly series 


s Hs own built-in | atory 
room 

} ! 
The firs SChHOOIS 


om Alexandra 


mounted 
rhe im- 
terms of staff 
worked out at the 
Centre 
The 
Studio was 
1953 It 
1961 


of 


experimen was 
Palace in ay, 1952. 
regular service in 
ui equipment were being 
ne time Ss the 


relevision pianners 
two sides 
pul 
was 
The 
term 
Tuesday, 


studio space, 
and the Schools 
he developmer: plan in 
ed to open for the autumn term, 
imme f opening day 


ior the 
18, was prerecorded 


illoca 


progr 
ptember on 
wt 29. 
egular transmissions to schools began 
, the programmes have come from studios 
Lime Grove. then ai Riverside. In all 
temporary siudios the service has con- 
eet the special needs of the depart- 
TCS is the fulfilment of the plans 
1953. 
1: will carry the full output of ten programmes 
ek, apart from a few major plays which 
into a six-camera drama studio. Allow- 
1 few series on film. it means that on 
days of the week it holds two pro- 
mmes in one day The first of these is 
smitted live from 2.05 p.m. to 2.25 p.m 
econd is recorded on tape in the evening 
nsmission the following morning 


+ + + 
ASSOCIATED-REDIFFUSION is organising 


urse on television broadcasting for its trainee 
ypprentice employees. A regular series of 
ectures and demonstrations will begin twice 


“EN ORANGE 
1’. 


or LEMON 
Gd 


-ST-SELLER} 


1s - Hertfordshire - Telephone St. Albans 50851 


» week from the 
middle of Decemb« 

The course has rked 
Williams, director of fuc and will 
clude with a demon colour 


Besides a talk or ure of 
Paul Adorian, mar director 
on company policy 
general manager, t! 
heads of dep 
television broadca 

Among the sub 
vision enginecring lagement 
facilities, music i sion organisation 
lighting, company mer the 
sound, outside b 
tems, schools broad s. set desi 
struction, commu n wy 
film equipment 
tracts, direction 
production techni 


Lioyd 


oon- 


oul by 
on 
television 
television by 
and another 
M. Brownrigg 
lectures, mainly 
spect of 


by every 


covered are: tele- 


technical 


theatre 
ge 
ind con- 


live 
Won tor SYS- 
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ng and con- 
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Members of the 
a tour of Wemb 
Theatre besides s 
the City Disp 
The lectures w 
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1 vken or 
Wimbledor 


» be 


onstruction 


conrpany 


MORE det 
new Regional D 
organised by 
Television, Ang 
Wales and the W 
Television 
Southern’s cor 
written specially 

will each be 

half-hour 


ters sponsible | 
dura ine eruire series 
twelve will be called Minutes Theatre 
Southern’s writers Willis, Alun Ower 
and Lukas Heller 
Willis’s play 
concerned with 
small local gence 


Ted 


‘Th Mine,” i 


tionships wu 


Little Gold 
1 


human re 


Arrogant 


Daniel 


ind overbe 


Alun Owen has a 
its central cha 
headmaster of a 
a member of his 
basis of the stor 
“A Matter of 
which is described 
undertones * deals with 
called to administer " 
man, only to, find if 
erfect health but due to 
the rites have been administered 
All three plays fo 
by Stuart Burge 


ring 
with 


forms th 


school, whose conflict 


j an ex-pupi! 


Principle by Lukas 


Helk 
comedy with siniste 


the dilemma of priest 


“ dying 
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weird 
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fantasy are invited to get in tou 
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interest in the Luchino Visconti film, “ Rocco and his Brothers,’’ has gained valuable press attention throughout the country and overseas. Recently 85 

national and international! journalists attended a special afternoon screening of this picture, produced by Goffredo Lombardo and which stars Alain Delon, 

Renato Salvatori, Annie Girardot and Katina Paxinou, with Roger Hanin, Spiros Focas, Claudia Mori, Allesandra Panaro, Corrado Pani, Paolo Stoppa, Suzy 

Delair and Claudia Cardinale in feature roles. Above: Alexander Walker and Thomas Wiseman (‘‘ Evening Standard "’), Eve Perrick (“ Daily Mail "’); 
Mrs. Leonard Moseley, Elspeth Grant (" Tatler "’); V. E. J. Valencia, Mr. Coode, Charles Brown. It is a Regal Films International release 


‘ROCCO’ ENTERTAINS THE PRESS 


aa 


ER BOL ete NEA 


Peewee. ene sce rer * 


Top: V. F. Perkins and G. Cameron (" Ox! ion ''), with Mr. McVay (in centre); Jack Lew: “ Reynolds News"’); Anna Day-Lewis (Northcliffe 
Newspapers), Nina Hibbin (" Daily Worker ~: Peter Noble, Marianne Stone; Cecil Madder Leslie Frewin; Pauline Richardson (“ New Daily”), 
D. Silverman 
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CEA General Council 
meeting—Sept. 13 


LETTERS OF REGRET 
Letters and messages of regret for inability 
to atiend were receivéd from D. J. Goodlatie, 
W. Cartlidge, P. M. you, Sir Alexander 
King. C. G. Bernstein, V. Chapman, Ald. H. S. 
Gent, W. Eckart. D. W. E. Eckart, O. Baillie, 
Kenneth Winckles, R. S. Taylor, J. Behr. C. F. 
Booth, E. C. Rogers, Mark Sheckman, Wynd- 

ham Lewis, H. Woolf and F. Holmes. 


E. J. HINGE 


The secretary reported that since the previous 
meeting of the Council a number of letters con- 
veying expressions of sympathy in the loss of, 
and paying trivute to, the late E. J. Hinge had 
been received. Inoluded in these were letters 
from the President of the Board of Trade, the 
chairman of the Cinematograph Films Council, 
the secretary of the British Board of Film Cen- 
sors, the Ship Carbon Compary and the Scottish 
and East idjands branches of the CBA 
Numerous telegrams and letters had also been 
received from the different member countries of 
the International Exhibitor Association of which 
Mr. Hinge had been president 


NEW DELEGATES 


The president welcomed H. Griffiths. who had 
been appointed delegate to the General Council 
by the Northern branch in the place of the late 
E. J. Hinge 

It was noted that G. H. Lee had been 
appointed deputy delegate by the North-Western 
branch. 


FINANCE AND MANAGEMENT 
COMMITTEE 
C. H. Whincup was unanimously 
the Finance and Management 
place of the late E. J. Hinge. 
The report of the Finance and Management 
Committee of August 30, 1961, was presented :— 
A.—In accordance with the instructions of the 
General Council given at its meeting in July, 
the committee, in this case sitting as the Execu- 
oes’ Committee. considered comments which had 
repared by a sub-committee consisting of 
- y ers and exhibitor members of the Films 
Council, in reply to a request received from the 
Board of Trade for views on the subject of 
revision of the quota relief formula. A copy 
of such comments follows. and the same were 
duly approved by the committee for submission 
to the Board of Trade :— 


elected to 
Committee in 


CEA Comments on Proposals to vise 
Quota Relief Formula—July 18, Bisel 


1. The decision of the Cinematograph Films 
Council to carry out a review of the quota relief 
formula appears to arise from the fact that a 
substantial proportion of exhibitors who enjoy 
a reduced level of quota have, in fact, exceeded 
tha: level in terms of performance. It seems 
difficult. however, to justify a review on this 
ground alone and it must consequently be 
assumed that there is an object in conducting 
such a review. Presumably that object is as 
previously the furtherance of the jnterests of 
producers in conjunction with the’ fair safe- 
guarding of the interests of the exhibitors. 

2. The evidence prepared by the Board of 
Trade does not tend to show that exhibitors 
who obtain relief are consequently inhibited in 
their desire to show British films, and in fact 
the Board of Trade note states that “ the sample 
provides no evidence for the view that exhibitors 
play down to the present formula.” The plain 
fact today is that every worthwhile British film 
is fully booked by all exhibitors who can show 
it and this is the direct result of their improved 
quality amd greater popularity as well as the 
fall in American film production. any recovery 
in which the foreseeable future is unlikely. 

The CEA therefore believes that in general 


ters f 


ener ior- 
relation to 


uplifting of the effect of the 
mu have no practical effect in 
Brits producers and agrees with the Board 
of ide comment that no significan crease 
yhowing of British product will ensue 
ynsideration should then be given 
the effect of such an uplifting 
ere are number of 


what 
exhi- 
aspects n this 
is well recognised that quot 
is substa ntially dannden on the 
on and competitive situation to each 
It follows from this that whatever 
adopted it must—so far as it can 
b« devised to do so-—take account 
number of widely differing cases. 
rd of Trade figures fully 
re note is taken of the 
ctual performance ag 
is follows :— 
Quota Set Range of Performance 
U per cent 5.4 per cent 
5 10.6 per cent 

21.9 per cent. 

21 per cent, 

26 per cent. 

25 per cent 
of the performance of 
enjoy relief would undoubtedly 

wide range and would under- 

1¢ impossibility of producing formula 
will apply fairly to every case It is 
wledged that the present formula may 
perfectly designed to gover every 
case, but experience in its operanbon 
ed no evidence of unfairness on 


perior- 


book- 


support this 
wide range 
ainst the quota levels 


per cen 


cinemas 


has 
either 
possible 


alternative mentioned 


of Trade note of giving the case of 


relief ad hoc consider 
reference to a formula is open to cri- 
sm on a number of grounds. Apart from 
task of the Quota Committee in considering 
me 700 individual cases on their merits. it 
obviously unfair to exhibitors and it is 
ved contrary to departmental practice in 
> administration of a statutory measure for 
re to be complete absence of information 
he part of applicants as to the yardstick 
which the claims they are entitled by law 
make are judged. 
(b) The quota performance of a cinema also 
pends on the number of British films avail- 
hie during the quota year and the extent to 
ich it was commercially practicable for the 
xhibitor to comply with his quota. It does 
follow that a performance in excess of 
in one year will set the pattern for 
year. Whilst the annual output of 
feature films is fairly steady there 
to be a tendency to an increasing 
of “ X™ pictures. Again. when con- 
ng the subsequent runs, one cannot over- 
the extent to which in any one vear there 
or may not be films which will either 
and up to subsequent runs or. alterna- 
be able to obtain extended runs in these 
ys. In this connection it is beheved that 
rmance levels in 1959-60 may well he 
iding in relation to subsequent periods 
In recent years exhibitors have tended 
ok British films on account of thei: 
irity and merit and generally speaking 
not needed the sanction of a quota to 
sade them to take this course. This has 
ed in a satisfactory rate of quota achieve 
The effect on exhibitors from a psycho- 
point of view of stepping up quota 
without significantly altering quota per- 
1ance might well be that such a step 
d be regarded as a precedent and exhi- 
would be more conscious of the pos- 
esult of excess performance in the future. 
conclusion. exhibitors firmly believe tha 
nothing to be gained from any point 
ym an upward revision of the quota for- 


upplicant for 
saneed 


auon 


IN ATTENDANCE 


Twenty branches “nied 
delegates. S. K. | j 
chair ; Jervi 
Westwood (treasur< 
dent); E. F. Pin y 

Birmingham or Mu lands: A 
A. G. May. 

Cornwall: R. ¢ i astern Counties : 
R. K. O. Cooper: Easi Midiands: H. Fito 

C. Shapeero: Hanis and East Dorset: Ald 
G. Bravery: Hull a District: R. C. Free 
man: Leicestershir« H. Sc 
London and Hon ‘ ounthes Theo H 
Fligelstone, A. Sy M Davi 

Manchester and District ones. § 
Wild: Northern: \ G. T. Kitching 
W. Wilson. H. G North Stafford- 
shire: F. A. Wat North Western 
R. H. Godfrey, J \ d: Portsmouth 
and Lo.W. f Ln Scottish : 
Wallace. € R. W j 
Poole. G. Singlet ). McL 

Southern Midlands: MV ‘ipin, J. B 
Chetham South Wales and Mon.: D 
Owen. G. Newe!l!: Sussex: J. D. Richards 
West Lancashire: |. | ell: Yorkshire: 
C. H. Whincup 

Circuii Delegates: R. | 
Rocket. H. B. Gold. H. S. Roelich. J. D 
Putin, T. F. Massick ows and Spesintined 
Theatre Group: H Bro In 
Attendance: | Knopy ech ser) 
C. S. Algar (As 


Dowding 
Devon and 


borough 


i. Dewes eon 2 


mula They fur 

review in fact tak 
from an increase 

defaulters, may be d 
producers. 

The secretary said 
the General Coun ‘ reported that 
a request had beer ved from the Board of 
rade for views in res » the alteration of the 
quota relief formul: his had arisen because 
< large number of exhibitors who had been 
given relief had fact exceeded the amounts 
of the given quota and the point had been raised 
as to whether the formula for granting relief 
was not out of date and required revision. It 
had been left that the officers, together with the 
exhibitor members of the Cinematograph Films 
Council, should give the matter consideration and 
prepare a report which would then be submitted 
to the meeting of the executive Committee on 
August 30. 

These arrangements had been 
as the Board of Trade had asked for the CEA’s 
views to be in its hands by early September in 
time for the September meeting of the Films 
Council. The document had accordingly been 
prepared and a co circulated to delegates 
Efforts had been ands to arrange a meeting with 
the producers on the matier, but this had proved 
difficult in view of the holidays and at the time 
of the meeting of the Executive Committee no 
meeting with the producers had taken place, and 
the producers had not then formulated their 
views. The producers had since had their meet 
ings and taken a point of view which was 
somewhat different from that of the CEA. The 
view taken by the producers was to the effect 
that inasmuch as the granting of relief w: 
cretionary. the Board of Trade should gr 
further reliefs and all exhibitors should [ 
on full quota At the end of the year every 
case should then be examined on its merits and 
in appropriate cases the Board of Trade would 
give certificates which it was able to do under 
the Act. In the meantime. the Board of Trade 
had notified those concerned that the September 
meeting of the Films Council] had been deferred 
to October and that the deadline date for the 
receipt of Association views had been put for- 
ward to September 20. The CEA document had 
10t vet therefore. been sent in to the Board of 
Trade and the producers having asked for a 
meeting to teke place. such meeting h ii been 
irranged for the follow 
In view of the fact th 
bodies completely 


nte rests of 
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agreed inasmuch 


were 


quo 


unc i 
Fennell 
noch 


. hy 


parsi thon v 


‘ 


ef 


J. Wallace 


y adequ 


ould 


We 


on 


: : 
A. Spencer-May 
4 wi ' 


thems 


Massicks did 


IK 
1 end 


Im 


rom September 


lards ¢ 
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were 
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nm more 


hought that the CEA comments 
covered the whole situation and 
exhibitors who were granted 
their quota showed that they 
o dodee their obligations. The 
stick to the terms of the comments 
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said that they were on re- 
> they could not get first run 
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I “ slated that T H I ligelstone had 
agreed to serve on the Cinema Consultative Com- 
mittee and Advisory Sub-Commitiee, J. Ww 
Davies had agreed to serve on the Carbon Poo! 
John Brickley had been nominated by CMA to 
serve on the Catering Wages Board, and Arthur 
Spencer-May had been appointed chairman of 
the Techmecal Committec. (Received and 
idopied 

E.—Your committee noted 


the question and 
the House of 


Commons on July 13 
concerning the setting up of a depart- 
committee to review the law relating to 
entertainments, eic., in England and 
As it has been ascertained from the 
Office that representations to this com- 
would be made during the month of 
your committee then went on con- 
sider the draft of such representations so that 
} n¢ Council might have an opportunity 
nentiing on ihe same at its September 


Horn 
mit 


to 
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considered at some length by the com 
had been decided for a number of 
which were explained to the General 
hat this would mot necess: h 
best interests of exhibitors 
4. Spencer-May asked wheth he figures « 
in appendix A were not misleading 
e¢ numb closures th had 
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en made payments to the ¢ 
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closed 
ner 


not been 


1 


suggested tha 
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authorities. He added something which he had 
been saying for years, that in far as they 
could, by their own efforts, get the figures re- 
duced to negligible amounts. so they had a 
much better chance of getting the levy abolished 
altogether 

The general secretary asked delegates to study 
the list in Appendix B and let him know if 
there were any alterations or any other example 
which could usefully be added. (Received and 
adopied.) 

F.—Since the 
Council a draft of the various amendments 2s 
then discussed has been. prepared, such draf 
setting out the amendments in formal! character 
A copy of such draft, which has been before 
your committee, follows and wil! form the basis 
of the agenda of the aordinary General 
Meeting cf members hich will be called 
precede the meeting o! Genera! Council 
November 15 


50 


last mecting of the General 


oO 


on 


AMENDMENTS TO CEA RULES 
Dele 


DRAFT 


Rules 4, 7, 8 and 10. 
Tempor wy Members 

Rule 5. (Objects.) 
paragraph witer the 
(a): 


reference (to 


Add 


1¢ following sub- 
existing 


sub-paragraph 


(a) ta) 
matograph 
Ireland in general 
exhibitors in such Indusiry in particular 
Rule 6. (Membership of the Association.) 

Delete sub-paragraphs (c) and (d) and substitute 
the following 


Associate members 


promot 


lo ; 
Industry 


vc good of the Cine 
Great Britain and 


of . 
he welfare of the 


ind 


who shall be either 
(i) aries Or assistant secretaries of 
branches who are neither corporation nor ex- 
hibitor members or (ii) persons qualifying for 
or elected to associate membership under Rule 
1S (a) Associate members shall not be 
eligible for national or branch office (other 
than the office of branch secretary). They 
shall also not entitled to exercise any vot- 
ing power or to be taken into account in 
determining whether there is a quorum present 
at any meeting. Save as aforesaid they shall 
be entitled to all benefits of menrbership of 
the association.” 
Rule 12. (Enrolment of all Halls.) References 
to Rule 6 (d) to be deleted 
Rule 15. (Cessation of Membership.) Existing 
paragraphs to become sub-paragraph (c) and 
sub-paragraphs (a) and (b) to be included as 
follows :— 
(a) 


“(c) 


s€cre. 


be 


of the closure of a 
cinema (otherwise than for a temporary pur- 
pose) the exhibitor or corporation member: 
concerned may within 28 days of such closure 
give written notice the registered office of 
the association his intention to become an 
associate member and thereupon associate 
membership shall become effective 

Associate membership shall also be open to 
proprietors of and representatives of corpora- 
tions owning cinemas which are closed but 
such persons shall be subject to election under 
Rule 9. Associate membership shall cease in 
the event of the member or the corporation 
which he represents ceasing to be the pro- 
prietor of the cinema for which associate 
membership is held or, in the case of branch 
or assistant branch secretaries, in the event of 
their ceasing to hold office 

(b) If on the closure of a 
said the member concerned does 
notice of intention to transfer to associate 
membershi membership of the association 
shall cease as from the expiration of the said 
period of 28 days and the member shall then 
be entitled to a refund of a proportionate 
amount of the subscription paid in respect of 
such cinema for the unexpired period of 
membership.” 
Sub-paragraph 

after the words “ 
as aforesaid.” 
Rule 32. 

Delete the 

months" and 

each calendar 
Rule 33. 
Delete the 


In the event 


to 
of 


as afore 
not give 


cinema 


the fourth line 


(c)—insert in 
* the words “ subject 


ind shall * 


General 
once in 


substitute “at least 


of 


asi 


(Meetings 
words “ at 


Council.) 
every 
six times in 


two 


yeal 
(Composition of General Council.) 
Rule and substitute the fottiowing 
33 The Council shall consist of : (a) the 
Officers: (b) those persor vi I served 
as presidents of tl 
exhibitor or 


1S$S0C 


tne 
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ation; (c) the delegates who are elected 
in accordance with Rules 34 and 35 who shall 
assume office as councilmen for the forth- 
coming year at the Annual General Meeting.’ 
Rule 34. (Election of Delegates.) Existing 
paragraph to become sub-paragraph (b) and sub- 
paragraph to be included as follows 
“(a) The News and Speci 
Group (as defined in Rule 
entitled to nominate delegates to the 
Council on the scale of one delegate for the 
first 50 or part of 50 members in the Group 
and an additional delegate for each further 
SW or part of 50 members in the Group.” 
Rule 35. (Election of Delegates.) A! 
words “comprised in circuits idd the 
* or the News and Special sed 
Group.’ 


“Sac 


tlised Theatre 
SSA) shall be 
Genera 


Theatre 


7. (Casual Vacancies in General Coun- 
“ nominated by l 
! l words “o 
ind Spec e Group 4s 
be.” 
(Conduct of Meetings and Voting.) 


} ind ¥ 


is describ 

| the members ef h 
Of against’ and substitute ) 
one delegate for each branch. for ea 
over SO and for the News and 

Theatre Group shall record the 
members of his branch, circuit or group 
case may be for or against. The number 
members in a branch shall this purpose 
calculated as laid down in Rule 3 

Rule 41. (Absent Councilmen), Delcic 
the words “the Council may request 
subst itute ‘his branch, nominating 
or the News and Special'sed Theatre Grow as 
the case may be to elect or nominate another 
member in his place and such election or nomina- 
tion shall be carried out accordingly.” 

Rule 46. (Executive Committee). 
last sentence and swhstitute the following 
“Such Executive Commitice shall have all the 
powers of the General Council and shall meet 
either as directed by the General Council or, if 
necessary, in the case of emergency. it being a 
matter for decision by the Finance and Manage- 
mem Committee as to whether or not such an 
emergency exists.” 

Rule 49. (Casual Vacancies). Aficr the words 
e. at a branch meeting ™ insert the words 
“and in accordance with the procedure referred 
to in the preceding clause .. .” 

Rule 52. (Voting at Branch Meetings). Add 
at end of rule:—‘“In the event of there being 
in amy case an equality of votes, the chairman 
ghall have a casting vote.” 

55A. (News and Specialised 
Insert the following new rule: 

SSA. The members in General Meeting 
having approved the establishment within the 
association of a section to be known as the 

News and Specialised Theatre Group, member- 

ship of such group additional to membersh'p 

of a branch shall be open to members cf the 
association whose cinemas are recognised by 
the Board of Trade for quota purposes as 
cperating a newsreel/ repertory / specialised pro- 
gramme policy and whose election as members 
of the group shall be subject to confirmation 
by the General Council. Such ercur 
autcnomy in fregat to its Cwn admin stration 
and on all matters nertaining to the distinctive 
cperation cf tts members cinemas, subject 
nevertheless to the decisions of the General 

Council and the rules of the association. Any 

member ager eved by anv decision . f 

shall have a right of anneal! to 

Council whose decision shall be 

Rule 58. (Funds of Branches). 
words * Such investments shall be mi: 
names of the Branch Trustees’ 
“or in the name of a Trust C 
behalf of the Branch Trustees.” 

Ru'e 63. (Subscriptions). Delete the follow- 
ing words:—‘* Tempotary members shall pay a 
fee of £! 6d." 

Rule 67. (Securities and Papers). 
words “ Association investments may 
held in the name of a Trust Corpo 
behalf of the Trustees.” 

The 4itention cf delegates 1S 
following points which have arisen 
he drafting as well as consideration 


committec 


votes ¢ 


for 


Delete the 
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tthon 


drawr 
both 


out of 
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)} In discussion it was contemplated that 
ciate membership would be limited to 
nch secretaries and members whose cinemas 
*ht in the future close but who wished to 
n contact with the association. The draft 
cndment also provides that exhibitors in 
ct of cinemas which closed prior to the 
ndment becoming effective may apply for 
ate membership and be subject to election 
i¢ General Council. The amendment also 
vides for associate membership to be open 
issistamt branch secretaries. 
) lt is not intended that Rule 12 which 
s with members obligation to keep all halls 
membership, should apply to associate 
embership in relation to closed halls and, 
l it ts to be made clear that asso- 
¢ membership will cease if the closed hall 
spect of which il cxists ceases to remain 
property of the member concerned, Equally 
he case of bran assistant branch 
staries membership the 
nent ceases to De 
ii) In regard to tl 
tically members 1€ 
remain member 
nendment as drafted 


will cease if 
held 

past presidents being 
General Council 
the associatron 
makes this apply 
where membership of the associa- 
continues in respect of a cinema which 
and extend to associate 


ppoin 


s ol 
n Cases 


$ operating does not 
nembership 
(iv) In regard suggestions which were 
previously made for standardising the pro- 
cedure for branch tions, your committee has 
ow been able to examine replies received from 
the branches in which their existing procedures 
ribed. On second thoughts, your com- 
feels that the introduction of some 
n of standardisation would inevitably cause 
cal difficulties and such being the case it 
; now of the view that the existing rule should 
« allowed to continue in operation. 
Mr. Spencer-May raised. two points, firstly, 
paragraph (i) referred to future closures, but 
bout those which had already closed, some 
members might wish to retain contact 
he association too. Secondly, associate 
rship did not take into account that more 
person might have an interest in a 
only one of whom could be a 
seemed a pity that associate member- 
could not be broader in scope to take 
spect into consideration 
The general secretary replied that 
nbership would in fact now be 
spectively, The second point 
y new conception and it 
ral Council to consider 
members 
discussion 


ciec 


> desc 


one 
but 
nber. It 


ils 


associate 
extended 
was a com- 
would be for the 
whether it wanted 
associate 
f some 


on this point, it was 


he period during which past presidents were 
matically General Council delegates. There 
be considerable embarrassment at some 
e date if there were past presidents on the 
cil who could not be rid of. 
Vr. Elton said that there had been a number 
who had been an embarrassment 
nee they came on the Council—and the 
had benefited to a great extent by their 
' (Received and adopted.) 
committee has considered notes 
the genera) secrelary re possible 
exhibitors of the European Common 
In view of the uncertainty of the posi- 
egard to films generally under the ECM, 
feels that an early opportunity 
to acquaint the Board of Trade 
ws of the CEA as regards what the 
hold. In br your commitice 
ends that views o following lines be 
d to the Board of : 
That films from ommon Market 
es should not qualify for British quota 
consequently no legal obligations in 
to the showing of this kind of film 
fall on exhrbitors. 
hat Common Market films as opposed to 
1 films should not qualify for allocations 
1¢ British Film Fund Agency 
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Your 


1 by 
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in line with the discus- 
subject, co-produced 

in both the 


yreviously 
would never 
espects 


qualify 


NOTES RE POSSIBLE EFFECT ON 
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be re garded a 
the other hand 
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June 8 
uncertainty as 
the European Ec 
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in reply to a qu 
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discussing the 
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they would rea 
is, however, be 
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Finally, in reply 
Minister stated 
sentations from 
to the Europ 
ECM countri 
mon film policy 
Was unable to 
British film imp 
E. One of th 
Common Mark 
Rome is the 
States of Cus 
restrictions in 
exportation { 
measures of 
F. From th 
point arises in 
films, as, with the « 
resirictions are imposed on entry 
Kingdom. Presumably ef 
have no comment to m 
On the other hand » far as 
of British exhibito hat B 
exported to the maximum extent, the 
presumably supp« ‘ 
on the export of Britis! is, wheth 
or otherwise, into th 
G. This leave 
is naturally more 
view of exhibit 
holm Plan 
of Trade nha 
be affected 


would 
bh. 


mpo 


ore 
under 


emovai 


only be 

meas 
quamtitatiy 
of Trade 
iney 


did 
would re 
It seems ther 
i 


interpretat 
possible tha 
sreat Britain membe 
Comm Britist 


¢ 
pean 


inaffected n the 
other ECM count: 
nor will there b 
tors to show 
of quota. On 
in mind that 
are three 
producers 
which might 
if it was tak 
tion to the EC 
It is incidk 


impor 

into 

exmidite 
thi 


itish film 


of 


( 


dulce 


| 


n 


22 


juotas within the ECM The Tr Rome 
owever, provides a transitional pe of 12 
from 1957 within which the M 1s to 
be progressively established and d sions [tO 
determine this matter will presumat onunue 
during this period 

Having regard to the 
at exists in relation to the 
the film industry may be that the General 
Council will consider prudent in any event 
to muke representations to H.M,. Government 
o he lines that if there is any doubt as to the 
future, the negotiations which are duc to take 
place should be directed to ensure that the pre- 
work i of the British reen is not 
ted This presumably ail also <« y with 

he implication tt ECM films 
alifying f quota, would also no 
icipahon in the levy, assuming . 
existing regul on for 


vears 


amount ol certaimy 


effect o 1c ECM 


que 


well as 
qualify 
there 


variatk n the 


of the 
Fligelstone 


whethe 
1 the notes im oO 
They did not w t tne 
flooded with foreign films just 

Common Marke 
general secretary agreed that thi~ should 
thought did not think it was 
Board Trade but probably 


would not be advis 
relating to 


proviso 


Davis 
clud t paragraph 
sroduced films qualifying for levy 
half of co-produced film 
hould qualify for 
president (houg! hat it 
0 Say 1 proportion 
© each particular country 
Elkton said that before the Council 
ecord as saying it was prepared to accept 
o produced films quota and levy they 
should consider what was meant by co 
production. having in mind various contributions 
\ ! differe: producers could make 
Ci position in which the 
ed to : irticular producer emanal 
om ntinental country might be 
differen » the value some people in 
migr a on {oO ms Services 
said 1 reply to Mr. Fhigel 
-ral ontinental films were 
ican films for FIDO pur 
Elton, discussions between 
Board of Trade had taken 
plac ind the General Counci) had already 
endorsed the particular point that quota and 
production levy be extended to co-produced 
subject to safeguards They were 
ting what they had already agreed 
- May said that while in this country 
i production fund on which 
films were to draw, there 
‘ ox fund on which British 
ould d n other countries—it was completely 
lopsided and against the interest of British pro- 
ducers 1¢ metter wanted serious thought 
committed themselves on paper 
R. . Godfrey asked what the safeguards 
were 
Mr. Richards said 
had supm production 
increas < pply of films 
- than 


h British 

ivy 

very 
be 


would be 
should 


went 


<xac 


somew Nn 
Mis COU \ 
ap ‘Richards 
me that 
icketed with 

pases In reply 

vw producers and the 


certain 


before 


general the CEA 
because it might 
The producers 
they that the 
ountry and the 


that im 


were m™ wp 
money did 4 ou L the 
safeguards foreign partici- 
nators in w fil ‘ l get any levy out 
to the British part 
British clement in 
not qualify for the 
deterremt to go into 
»-producti ) < of the producers. 
The generat secretary dded there would 
greement between the two countries con- 
vouhl provide for the balance of 
level, ic. Wf one film 
and 25 per cent. British 
film the position would 
“(Received and adopted.) 
the British Legion 
the co-operation of exhibitors in 
ts Poopy Day Appeal and your com- 
members to give 
co-operation The facilities requested 
ollectors should be permitted to stand 
on the evening of Friday. November 10 
day on Saturday, November 11, with, m add 
the showing of Poppy slide during the 
mber t at those 


of would 


levy 


wh ch 


versed 


n previous years 


_ —_- “nding such 
m ex . COOM Mecha 


Week 


comme “2 Nove 
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possessing the apparatus, 
and adopted.) 

I.—Your committee has considered a 
from the North Western branch in which 
proposed that because of the improvement in 
transport facilities the two-mile bar as applic- 
able to 16-mm. exhibitions should be increased 
to five miles. It will be appreciated that the 
existence of the present two-mile bar is based on 
igreememt with the KRS and that any alteration 
in the distance would require to be negotiated 
with that society. This, in turn, would require 
evidence to be submitted that ordinary commer- 
cial cinemas, on account of changed circum- 
slances, were now being affected by 16-mm 
exhibitions at distances greater than two miles 
ind the branch is being asked to go into this 
aspect of the matier further. (Received and 
idopted.) 

J.—A further suggestion 
from the North Western branch that 

n secure an extension of the levy exemp 
ingements for small halls on simila 
applies in the case of FIDO. The branc 
that in where the takings of 
exceeded more than £250 on mor 
occasions in the previous vear exemp 
tion both from making returns and the paymen 
of the levy should be granted In considerin 
this suggestion your committee has had in ming 
FIDO. which is 
possible tO secure 
position in regard 
SMatutory, is 


necessary (Received 
ietier 
i is 


has been received 


steps be 


cases 
: have not 
than three 


that whereas in the case of 
rade operated scheme, it is 
alterations by negotiation, the 
to the levy. which is now 
different and amendments of legislation would 
be required In such circumstances, as your 
committee felt it might be impolitic to ask for 
legislative action at the present time on an issue 
of this kind. it did not feel able to support th« 
proposal! (Received and adopted.) 


quiic 


NATKE—COST OF LIVING BONUS 

The report on negotiations with NATKE fo 
1 cost of living increase was received and adopted 
nd the agreement set out therein duly ratified 

As previously reported, a claim was made by 
NATKE on July 7 for a review of wages under 
Clause D of the National Agreement on the 
basis that a substantial change in the cost of 
living index as published by the Ministry of 
Labour had occurred since May 15, 1960, ic 
the date of the commencement of the presen 
Agreement 

(Note: The cost of living index published by 
the Ministry of Labour in respect of May, 1960 
was 110 (110.3) and the last published index 
figure relating to July 18, 1961. was 115 (114.6).) 

In submitting its case for an increase, NATKE 
made reference to the above mentioned rise in 
the index and then went on to urge that such 
rise bore particularly heavily on cinema em 
ployees who were in the lower wage bracket. and 
it was eventually stated that the rise in the cost 
of living, over the period, was resulting in the 
normal weekly expenditure of NATKE members 
oon increased between the sum of 10/- and 


“A good deal of discussion then ensued and 
after a number of suggestions and counter-sug- 
gestions and separate consultation. agreement was 
ree — on the following points :— 

The increase in the cost of living index 

m, met by a plusage of 3} per cent. on the 

wage rates as set out in the schedules con 

tained in the National Agreement dated Jun 

1, 1960, the percentage to be applied to Sur 

day pay. overtime rates. and in all othe 

respects as cont 1ined in the said Agreement 
The operative date of the increase to h 

August 13, 1961 

In the course of the discussions the CEA 
pressed for an extension of the existing Agree 
ment which was for a period of 18 months plus 
six months’ notice, commencing May 15, 1960 
The NATKE representatives stated that the 
were unable to agree any substantial extensior 
of the Agreement at the meeting but, neverthe 
less, gave an undertaking that notice to terminaic 

lter or vary the existing Agreement would no 

given before January 1962. They furthe: 
indertook to remit to an early meeting of the 
National Executive Committee the CEA propos 
for a further extension of the existing Agere 
ment 
The CEA 
committee 
tion by the 


representatives on the 
unanimously recommend the ra 
General Council of the 
mentioned negotiations with NATKI 


negot 1a u 
tific 


he above 


outcome 0! 
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DEPUTATION TO PILKINGTON 
COMMITTEE 


The president made a verbal report to the 
General Council regarding the deputation to the 
Pilkington Committee on September 11 at which 
he had been accompanied by J. D. Richards and 
the general secretary 

Mr. Richards then said that there was at the 
present time some intensive lobbying going on 
by the protagonists of toll-tv amongst Members 
of Parliament. members of the House of Lords, 
newspaper editors, etc., and it might well be 
that irrespective of any report of the Pilkington 
Committee. the issue might go by default of 
any opposition. He felt that if the CEA was 
really firm in its Opposition to toll-tv it should 
do someth tbout it and try and organise 
opposition. by co-ordinating with other bodies 
such as theatrical managers, variety artists, etc.. 
ind become as intensive in their Opposition as 
their American counterparts in the United States 

Mr. Godfrey asked whether it would be 
possible tc have a summary of the CEA’s case 
in simple language. as this would 4 helpful 
if members were to speak to their ! 

Mr. Elton thought that Mr. Richards had 
raised a most important point and they should 
consider forming, as quickly as possible, some 
liaison with other interests likely to be opposed 

toll-tv The power lay in concerted action 

other people and thev should not hestitate 
ut if into action 

The president supported the previous speakers 
but suggested that the better method would be 
for the matter to be given full consideration by 
the Finance and Management Committee, which 
would report back to the November Council 
meeting. 

J. B. Cheetham, as 
which had been 
tume. suggested that 
wait and thev 
as possible 
H. Whincup reminded delegates of what 
happened before the introduction of commercia] 
television. A recent publication had made the 
definite statement that the blatancy of the cam- 
paign of vested interests in Parliament had over- 
come opposition and on that occasion the trade 
had been united in its opposition, whereas it 
was by no means united against toll-+v. ~ 

The matter was remitted to the Executive 
Committee with full powers to act 


AMENDMENT OF RULE 


The General Council authorised the giving of 
Notice of Amendment of Rules in accordance 
with Paragraph F of the report of the Finance 
and Management Committee and the calling of 
an Extraordinary General Meeting on November 
1S to consider same. 


NEW MEMBERS 


members were elected and alterations 
In representatives were agreed as set out in the 
Ballot List dated September 13, 1961 


NEXT MEETING 


erecd that the next meeting of the 
Committee be held in London, on 


representating a 
seeking firm action for some 
November was too long to 
Should get on with the job as 


branch 


soon 


It was 
Executive 
October 1 

FIDO 

Speaking as a mengber of the negotiati com- 
mittee of FIDO, J. D. Richards reported on a 
number of items at present under consideration 
by that committee. In particular. he referred 
to a block of films pense handled by 
Renown. which company was now in liquida- 
tion, the television rights in which it was now 
understood had been sold to commercial tele- 
vision. He explained that in respect these 
films there had been lengthy negotiation for the 
acquisition of rights by FIDO but when such 
negotiations appeared to be reaching finality 
they were broken off by the owners of the rights 
and the next development was the reported sale 
to commercia! television. In discussion which 
followed it was pointed out that there were still 
some films formerly handled by Renown which 
were in commercial cinema distribution and it 
was therefore Suggested that the CEA should 
watch the position closely in case any situation 
arose which might call for exhibitor action. 

The proceedings then terminated 
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Top: A dialogue rehearsal on location at Hakone w 
venture. Below: Shirley Maclaine rehearsing the ne 
of the battery of Technirama cameras used on locatio 


Stanley Sayer in { 
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Technirama 
in Japan 


Action shots taken when “ My Geisha” w 
Productions for distribution by Paramount 

location in Japan. Shooting commenced in Ja 
ces have recently been completed. Stars 
Yves Montand, Yoko Tani, Bob Cummings and Edward G. Robinson 
The picture tells the story of a motion picture company filming in Japan 
with the main artists playing the parts of the director, the producer 
and the star. Steve Parker produced with Jack Cardiff directing. The 
picture was shot in Technirama, Technicolor's wide-screen system 
Left: Last minute check made by Steve Parker (with cigarette) and 
Stanley Sayer (Technicolor). Camera operator John Drake (in beret) 

aligns another Technirama camera for alternative angle 


g made by Parker 


was filmed entirely on 
y and the final sequen- 


Shirley Maclaine, 


1 number of sequences were filmed; for Shirley Maclaine, “My Geisha” is an entirely new screen 
ne in front of the Technirama cameras; Shirley Maclaine gets a cameraman’s view behind one 


oting in Japan; director Jack Cardiff (in cap) with John Drake (operator) and Steve Parker and 
ound carry out a last-minute check before the cameras turn 


They re getting 
the best out of life- 


Top Rank tenpin bowling 


@ TOP RANK BOWLS 
NOW OPEN AT 


Golders Green 
Hove 
Southall 


Cheetham Hill, 
Manchester 


They're enjoying tenpin 
bowling at its very best... in 
modern surroundings, with 
buffet and refreshment bars 


and licensed clubs to relax 


in, and with all the facilities © OPENING SOON 


Kingswood, 
Bristol 


Streatham 
Chatham 


that go to make Top Rank 
Tenpin Bowling the tops in 
family entertainment. They'll 


tell you—and sowillthousands 
@ PROPOSED 


of others Leeds 


there's nothing like 
Southampton 
Birmingham 
Chester 


Top Rank! 


TOP RANK BOWLING LIMITED 
eauPpes BRUNSWICK ans Worts Finest, 


with 
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For years leading 
cinema installation 
specialists. 
Pioneers in 

tenpin bowling 


hy 


installations 
Pe 


conversant 
with all 
electrical 
aspects of this 


expanding business 
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TERRAZZO 


and 


MOSAICS 


Contracts include: 


Princess Bowl, Dagenham 
Tenpin Alley, Wyide Green 
Leytonstone Bowl 
Tenpin Lanes, Stamford Hill 


Condon Mosaics Ltd. 


150 WEST END LANE, N.W.6 - MAIDA VALE 9375 
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Bowling is 
big business 


IT IS NOW well over a year and a half 
since the first commercial tenpin bowling 
centre opened in this country and sufficient 
time has elapsed to be able to gauge, fairly 
accurately, the success of this new indoor 
sport and its prospects for the future. 

As yet, it is still very much in its infancy 
with only 14 centres covering a total of 226 
lanes in operation here at the present time 
—a further 26 centres with 140 lanes are in 
operation on British and American service 
camps in Britain. 

These centres have undoubtedly met with 
considerable success and the equipment 
manufacturers’ books are filled with orders 
which should see a total of more than 100 
bowling centres in operation by the end of 
1962 

In addition to the 
for the country’s two leading 
ABC and Top Rank, two other groups, 
ATV and Trans-World Bowling, are to 
operate centres on a big scale and numerous 
smaller independent companies have been 
formed 


advanced 
operators, 


plans well 


As one manufacturer commented: “ Ten- 


pin bowling is growing every day.” 


Huge potential 


To get some idea of the huge potential in 
bowling, one has only to look at a single 
year’s figures for the sport in America, 
bearing in mind, of course, that it has been 
established there on a much grander scale 
than is possible in this country 

in 1959, bowling fees paid by some 
24 million bowlers in the U.S totalled more 
than £157 million. 

This figure speaks for itself—if the right 
promotional job is done here, and all the 
signs show that it is, bowling could easily 
rival in popularity the more traditional sports 
of cricket and football. 

Already, figures quoted by the various 
companies in operation here point to the 
rapidly growing interest being created 

At AMP's King Alfred Lanes, Hove 
which opened in September, 1960—the aver- 
age number of games played on each of the 
ten lanes each day during its first year was 
57 with a total number of games for the 
year of more than 210,000. 

Hove, incidentally, is the only town in 
Britain so far with two tenpin centres-——the 
other is operated by Top Rank. 

At a larger centre, Top Rank’s 20-lane 
Regal Bowl, Golders Green, with Brunswick 
equipment, opened in March, 1960, a total 
of 550,000 games were played in the first 
16 months 


Aceording to Terence Wright, of Top 


Rank, a survey of play at the Bowl showed 
that patronage remained at a steady level 
throughout the year with only a_ slight 
decrease during very hot weather. 

Bowling seems to be a complete all-the- 
year-round activity,” he says. 

Accepting that there is an initial interest 
in the sport, what are the requirements 
Mecessary to maintain and develop this 
mterest? 

\lan Mole, of AMF, which has so far 
eguipped 220 lanes at 30 centres and hopes 
between 1,300 and 1,400 lanes at 
60 or 70 centres by the end of 1962, *says 
that success largely depends on two things 


to h ive 


Management 
First, on management. The successful 
iger should be a good public relations 
able to get on well with his patrons 
in bowling. He should 
a high standard of cleanliness 


and create interest 
ilso maintain 
at his centre. 

The second point concerns the position of 
the centre. This should be situated in or 
residential area well served by public 
transport 


near a 


Having selected his site, the prospective 
tenpin operator would have an initial outlay 
for the erection, furnishing and equipping of 
a new centre ranging from £30,000 to 
£110,000, depending on the size of the centre 
and whether it is a conversion of an existing 
building 

The average cost of equipment and its 

lation is in the region of £3,500 per pair 
nes—the cost covers pairs of lanes as 

) pair has one ball return mechanism 
faking an average-sized centre with either 
»4 lanes, the total cost of equipment 

d be about £42,000. 

this sum, the operator will get his 
scoring tables, ball returns 
ne-cleaning equipment. Score projec- 
ind = balil-cleaning machines are 


seating, 


his centre is a conversion of an existing 
ng involving major structural work, he 
d have to pay something well over the 
00 mark 
cheapest conversion for a 20- or 24 
centre would cost something in the 
of £70,000-—of this, about £30,000 
{ be for the actual conversion and the 
r the equipment. 
equipment manufacturers, either AMF 
jrunswick, provide all the equipment 
ry for the centre. 
jitional expenditure over and above the 
for basic equipment, would have to 


be paid for furnishing the centre 
include carpeting, snack 
clubs, a manager's offic 
ties such as cloakrooms 
The only item of equinment not covered 
so far is the automatic machine which resets 
the pins, returns the ball to the bowler and 
signals the number of pins left standing 
these machines 
rented. The AMI 
rented to the operator 


AMI 


This would 
lounges and 
ind any other facili 


bars, 


nurseries 


In the case Brunswick 
can either be bought o 
machines are only 

Three reasons are given by 
selling the automatic pin-spotter 

First, because it lowers the initial capital 
outlay to the operator. Second, it 
proper service and maintenance of 
machines by AMF staff and, third, so 
the company shares the interest of 
operator in the success of the centre 


ensures 


Mional servi 


charge 


Technical and prot 
provided by AMF free of 
equipment is rented 


Service check 


In the first case. a monthly service check 
is carried out on the pin-spotter; a three 
week course is available at which the opera 
tor’s own mechanic can learn how to main 
tain the machines, and after a new cent 
has opened an AMF mechanic remains at 
the centre for a week to see that everything 
is running smoothly 

The promotional service given by the com 
pany consists Ol a 
who tour the various centres giving instruc 
tion in bowling—film shows are arranged, 
tournaments are organised and help is given 
in recruiting bowlers for leagues 


team of six instructors 


These instructors are trained in all 


continued on page 3 
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Top Rank 
at Hove 


BOWLING 


Frontage of the converted Hove Bowl has been brought up to date 


Boe sa Ral & : 


= 
_ 


¢ 


Left, a corne ireshment buffet at Hove; right, a view of the |.xurious licensed club bar 
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INVEST IN BOWLING— WHY P 


% it is the world’s fastest growing leisure 
time activity 


% It is a stable year round business 
unaffected by weather or seasons 


% Return on investment is unusually high 
% Bowling is both cash income business 


and low cost community recreation - Pd ; 
% Brunswick investors share 116 years of 


experience in Promotion, Management iG pe: 

and Technical skills ; 

Further details from -— a, ick # 
Sales Manager JULTAW. 


Brunswick Bowling Ltd. 
15 Grosvenor St. London, W.1. THE N° 1. NAME IN TEN PIN BOWLING 


= 


Ceilings for Bowling Centres 


| HEATING 
Designed, Integrated, Erected | AND 
VENTILATING 


by SPECIALISTS 


Stilsound 


JOHN EVANS (S & H) LTD. 


stilsound acoustics limited CENTURY HOUSE, 


42 WHITWORTH STREET, NCHESTER, 1 


GLASGOW — Lor 


} 
| 
} 


LONDON, W.1. 
TEL: LANGHAM 9956-8 


| 
| 
Acoustical Engineers and altants i 79 GT. TITCHFIELD a 


Top Rank 
at Southall 


THE SOUTHALL BOWL is also a converted Odeon, 
though slightly larger than that at Hove, having 24 lanes 
ym two floor Like Hove, it is equipped with Bruns- 
wick automatic pin-setter and ball-return and ancillary 
equipment 

There are locker and changing rooms, cloakroom 
facilities, comfortable seats fi watching play, light 
efreshment service from a buffet lounge close to the 
playing lanes and the licensed club and buffet for 
members only 

A further facility is the pr o an excellent 
ca park 


Left: Some of the lanes at Sou 


KINEMATOGRAPH 
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wing the Brunswick equipment; right, the Brunswick automatic pin-setters behind the scenes 
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Jain the Boom - 


Bowling or Bingo—be sure of success right from 

the start with furnishings and fittings from Rank 

Precision Industries. Call on the specialists in our 

Planning and Design Department for expert advice 

without obligation: and be sure to ask them about . ‘Ke 

our Assisted Finance Plan. ay <h 


SEATING of every type. From lightweight stacking chairs 


to luxurious theatre-type seating. \ Dee: 2x ‘ 


DRAPERIES & CURTAIN TRACKS Huge range of \ y wy 
fabrics. Expert curtain designer available for 
consultation. 


> 
CAFE FURNITURE Tubular steel chairs and tables in PUBLIC ADDRESS SYSTEMS ani 
attractive contemporary designs and finishes equipment. 


CLOSED-CIRCUIT TV Ideal as an extra attraction in CARPETING Heavy duty Brussels Wiltor 
the cafe or bar, or even the Children's Nursery. loomed for bowling lanes. 


it pays to deal with the specialists. Contact Sp \ \- 

your nearest G.B-Kalee branch for full details. Xr P A : p R ) (' x 0) ) INDUSTRIES LTD 
G._B-Kalee ane ion, Woodger Road, London, W.12. Tel a 
Branches: Belfast. Birmingham Cardiff, Glasgow, Leeds, Li 


THE ELECTRICAL INSTALLATIONS 


AT 


GOLDERS GREEN, SOUTHALL, 
HOVE, 
CHATHAM, KINGSWOOD (BRISTOL) 
BOWLING ESTABLISHMENTS 


are novel and intricate and it was to the 


ALLIANCE ELECTRICAL CO. LTD. 


that thie work was entrusted along with that 


at neamercus Cinemar-asd Ballesems 


ngineers Since 1820 


2 Henrietta Street, (C2 Covent Garden 0g71 
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Two views of the upper level at Leytonstone, showing ball returns and seats for players 


ABC's Leytonstone Bowl 


LUXURY is the keynote of ABC’s Leytonstone Bowl. It has 20 lanes on two 
floors 


I he lain [oye! 


opens into two bowling tiers that have a spacious open design 
flushed with fluorescence. All the main concourse areas are carpeted 
-p pile, contrast in colouring being provided by drapes on the walls. 
the principal walls and staircases are relieved in prominent positions 
sapele mahogany deen-recessed frames containing illustrated items 
to bowlers and beginners, such as, “ How to bowl correctly,” “How 
Your ball.” and “ How to score.” 


extension has been made into the kitchen area to facilitate the snack 
ices 


4 special feature for members only is the Bar Club, carpeted throughout in 


dee Pp pile 


One end wall of the bar club is covered completely with curtains of 


snow blue velour illuminated by concealed lighting; the remainder of the bar is 
lit by soft lighting 
There is a refreshment bar from which customers can watch the play, lockers 
personal effects, a meeting room and a large private car-park at the rear of 
he building 
All the lanes are fully equipped with AMF automatic pin-spotters. 


An automatic, oil-fired boiler plant and ventilating system provides six complete 
ul charge 8 every nour 


Turn to page 32 


Rear ground floor, snack bar and control 


Left: A portion of the Club Bar; right: the snack bar, shoe hire and control counters on ground level 
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AMF opened Britain's first 
commercial Bowling Centre at 
Stamford Hill, London (above) 


AMF LIMITED, 4,5&6 SAVILE ROW, LONDON W.1. 
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AMF — BIGGEST NAME 


THE BIGGEST NAME. And the first name. First to 
develop and pioneer automated tenpin bowling. First 
to introduce it to Europe. First to bring it to Britain. 
That was less than two years ago. Yet already at 
AMF-equipped bowling centres all over the country 
enthusiasts in their thousands are making tenpin 
bowling Britain's fastest-growing family recreation. 


IN TENPIN BOWLING 


Popular with the public. Profitable to the operator. 
Ask to see the figures. Write to the Bowling Information 
Centre at the address below. 


Remember, AMF produce tenpin bowling equipment 
of every kind—from complete bowling centre installa- 


tions to personal accessories for bowlers. 


REGENT 3931 


Specialists in 


One of the Control 
Panels installed at 


the Leytonstone Bowl 


SOLACE ENGINEERING & ELECTRICAL CO. LTD. 


sien, Manufacture and Installation 


of Atomatic Control Equipment 


REEDHAM STREET, LONDON, S.E.15 


TEL: NEW CROSS 8061 


COLLINS 


(CONTRACTORS) 
LIMITED 


Sp ecialist 


Decorators 


Responsible for all 
Decorative Works 
at 
THE 
LEYTONSTONE 
BOWL 


vnnnnnnnt 


COLLINS (CONTRACTORS 
LIMITED 


31 Gillian Street, S.E.1 
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Leytonstone Bowl— continued from page 30 


How the new set of pins is lowered to the deck by the AMF equipment 


RECONSTRUCTION WORK 
EXECUTED 


by 


COLLINS (CONSTRUCTION) LTD. 


London, S.E.15. Te!: New Cross 6642 
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Overhead 


acoustics 


EARLY in the design stage of the Top Rank 
Bowl, Cheetham Hill, Manchester, it was 
realised that a firm of acoustical specialists 
would be required to eliminate as much of the 
noise as possible that was created from the 
automatic pin setters. 

A suspended acoustic ceiling was the only 
practical method of doing this and due to the 
complexity of design and the integration re- 
quired with other services it was essential to 
engage a firm with wide experience of acoustical 
problems. The firm engaged was Stilscund 
Acoustics, Lid.. a leading acoustical consul- 
tant and engineering firm which operates on a 
national scale. 


The ceiling had to fulfil many requirements ; 
firstly it had to have first-class absorption over 
the widest range of frequencies: it had to give 
a two-l.our fire-check to the exposed steel beams : 
it had to be easily removable: and have a 
pleasing appearance and a durable surface. Stil- 
sound advised the Burgess perforated metal 
1xcoustic tile with a Stillite infill pad and stove- 
enamelled finish to cover all these contingencies 
and many other minor ones. 


The profile of the ceiling was designed with 
curves and saw-tooths to give a maximum 
absorption along with concealed lighting and a 
pleasing effect. ; 


Stilsound’s team of designers and engineers 
also designed the complicated suspension system 
required for a sloping and curved ceiling. 


ELECTRICAL WORK 


FROM the start of public ten-pin bowling in 
this country Gretton Ward, the electrical and 
mechanical engineering firm has been associated 
with the ABC operations. 


Gretton Ward carried out the complete electri- 
cal installations at Stamford Hill, Dagenham and 
most recently, at Leytonstone. 


i - 
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A general view of the bowl’ng area at Cheetham Hill, Manchester 


FURNISHING AND 
SOUND 


FURNISHINGS and sound equipment at the 
Hove Bow! and the Southall Bowl, have all 
been supplied by the GB-Kalee Division of Rank 
Precision Industries, Ltd. 

One of the features of the 
which were speciaily 

junction with CMA 


nich 


sound systems, 
devised and installed in 

is the 20 loudspeakers 
ire controlled centrally from a reception 


j 
a 


esk 
These loudspeakers have been piaced through- 


out the two buildings so that patrons can be 
led to lanes that have become vacant. 

They are also used for background music 

d have been placed in the main concourse. club 
oom. snack bar and foyer. 

The special announcement system enables the 
control attendant to speak to the engineer on 
duty in the ball pits. This equipment consists 
) high fidelity amplifier used in conjunction 


BOWLING IS BIG BUSINESS-—contd. 


of running a tenpin centre and, if asked, 
can pass on information on the administra- 
tion of a centre. 

The cost of renting the pin-spotter is based 
on a rental unit system. Each machine has 
a meter which records every frame played 
against that machine—in other words, every 
time the machine has te place a complete 
new set of tenpins. This meter is read 
weekly. 

For the first 10,000 games—and in this 
instance each game consists of 11 frames— 
played in any year, there is a charge of 8d. 
per game on each machine. 

The charge for the next 5,000 games is 7d 
per game and after that 6d. per game. 

After a given period of time, based on 
either the function of the machine or a set 
number of years, the rental agreement 
between the operator and AMF is reviewed. 

In running his tenpin centre, the operator 
needs a staff of at least five permanent 
employees—a manager, an assistant man- 


a controller, a mechanic and an 
weer responsible for lane maintenance. 
addition, he will need staff to run his 

ck bars or restaurants and also cleaning 

ff 

The operator's income, of course, is 

ved basically from the standard charge of 
made for each person for each game. 

AMF states: “On a typical cash outlay, 
innual yield will rarely fall below 12 per 
and may well rise as high as 24 per 

according to whether a _ bowling 
e is converted from a freehold or lease- 

d building, or is purpose-built on lease- 

d land.” 
hese, then, are the basic facts behind the 
mics of tenpin bowling in this country 

initial outlay is large, but then so is 
potential profit 
far, tenpin bowling has been a success 

Britain. 

All the evidence points to its continued 

vth as a popular sport and as a prosper- 
business. 


with a specially designed 
in the ball pit ar 

The furnishings, whic 
by GB-Kalee, include 
carpets, coloured to suit 
matching with the deco 

The quality was selected because of it 
looped pile, which was considered leas 
cause any fluffing 

GB-Kalee sealing . iso us In 
these bowling lanes 


line source loudspeaker 
1 have also been supplied 
special Brussels worsted 


CMA requirements and 


} uncut 
likely to 


both of 


THE CHEETHAM HILL BOWL 


... AND STILL ANOTHER 
IMPORTANT CONTRACT 
ENTRUSTED 

TO 


LEEDS 1 


TELEPHONE: 34995-6 


ELECTRICAL 
ENGINEERS AND 
CONTRACTORS 
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REVIEWS 


~continued from page 10 


Breakfast at Tiffany's 


Paramount. American. (A). Photographed in 

Technicolor. Featuring Audrey Hepburn, George 

Peppard and Patricia Neal. Produced by Martin 

Jurow and Richard Shepherd. Directed by Blake 

Edwards. Screenplay by George Axelrod. Music 

by Henry Mancini. 115 minutes. Release Novem- 
ber 6, 1961 


NUTTY romantic comedy, adapted from Tru- 
man Capote’s best-seller and finely photographed 
in Technicolor. Unfolded among New York's 
smart Bohemian set, it concerns a batty, — 
ingratiating young woman who runs in wild, 
apparemly purposeless circles, but has her head 
screwed on all right and finally capitulates to true 
love. The plot's amoral, as well as bizarre, but 
Audrey Hepburn, although dressed up to the 
nines and sporting dark-coloured glasses, gives 
the hoyden an innocent air and brings 
warmth and wit to a brisk succession of out- 
rageous situations. The stylish nonsense should 
definitely click in all but really tough joints. 
Excellemt out-or-the-rut star light fare. 

Story.—-Holly Golightly, a dizzy young dame 
living at a New York apartment beeen, receives 
a hundred dollars a week from Sally Tomato, 
a racketeer, for weather reports during his stay 
in Sing Sing This is supplemented by fifty 
dollar powder-room expenses she wheedles out 
of Park Avenue gallants. She meets Paul, a 
young writer, patronised by 2E, a weakhy 
married society woman, when he takes a room 
in the same house. During a party, Holly intro- 
duces Paul to her friends, O. J. Berman, a Holly- 
wood agent, and Jose da Silva Perriera, a Brazi- 
lian millionaire He also becomes acquainted 
with Holly's incredibly intelligent cat. Inciden- 
tally, Holly's hectic parties annoy Mr. Yuniosha, 


an excitable Oriental living above Holly's room 

Paul sees a man hanging around and the stranger, 

Doc coe a Southern horse-doctor, proves 
! 


to be Holly's former husband. She married at 
fourteen, but the marriage had been annulled. 
Holly and Paul celebrate Doc's departure, have 
a cheap ring engraved at Tiffany's, the posh 
jewellery establishment which intrigues Holly 
and spend a night together. Holly has hysterics 
on learning of her brother's accidental death. and 
is later accused of carrying dope ring informa- 
tion for Tomato. Berman secures her acquittal 
but the scandal prevents Jose from marrying 
Holly At this juncture, the cat interven id 
brings Holly and Paul permanently togethe: 

Production..The picture, top-drawer A 
Taste of Honey,’ parodies the people who popu- 
late New York's literary, art and café 
circles and punctuates the jibes with ¢g 
semimental touches Audrey Hepburn 
butes a marvellous performance as Hol 
gt from the sticks with the mostest o 

ork’s giddy ladies of leisure, and at th 
tume gives the lice to the saying that me 
make passes at girls who wear glasses. ( 
Peppard scores as the one-time kept Pa 
rica Neal has polish at 2E, and Mickey R 
raises laughs as the irate Mr. Yuniosha 
EBbsen, Martin Balsam, Vilallonga and 
Reed, too, seize their chances. The part 
Holly and Doc has true pathos, while th 
Tiffany's sequence is cleverly offset by a sc 
which Holly and Pau! deliberately go shor 
Sharp contrasts make the comedy 

Points of Appeal.—Whacky story, irre 
performance by Audrey Hepburn, snapp 
port, “ educated ” cat, smart lines, lush wa 
and Technicolor 


Ada 


MGM imerican (A). CinemaScope. |} 
graphed in Metrocolor Featuring 
Hayward, Dean Martin and Wilfrid Hvde } 
Produced by Lawrence Weingarten, Direci 
Daniel Mann. Screenplay by Arthur Shee 
and William Driskill. Director of Photog 
Joseph Ruttenberg. Musical Director, R 
Ambruster. 108 minutes. Release nor fix 


ROMANTIC melodrama 
Scope and Metrocolor 


presented in ( 
i's about a “ gift « 
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gab,” guitar strumming rube who falls for a 
uick-witied tart, makes a “ good woman” of 
e girl and thanks to her, wins a state governor- 

ship and outsmarts an unscrupulous political 

boss. The plot naturally has its roots in American 
politics, but Susan Hayward, always on her toes 
as Ada, converts the hustings and backbiting 
into intriguing popular entertainment, while, at 
the same time, inflating the feminine ego. In 
short, moves in a man’s world, but is a first- 
rate woman's film. Very good general booking. 


Story.—Bo Gillis, a county sheriff, has the 
common touch and attracts audiences to political 
meetings with his guitar playing. Sylvester Marin, 
a wily customer, runs the party machine and 
nominates Bo for the state governorship. Just 
prior to the election, Bo meets Ada, a young 
woman of easy virtue, and promptly marries her. 
Sylvester wants the som ws annulled, but Bo 
refuses and Ada is more than a match for the 
— press. Bo gets elected and Ada not 
only shows the uppish local ladies where to get 
off, but also puts Colonel Yancey, the police 
chief, in his place. Ee & Bo finds that 
Sylvester is exploiting him and handing out fat 
contracts to his (Sylvester's) friends. Bo rebels, 
but Sylvester has a fixed to his car and Bo 
is badly injured. Ada then becomes deputy 
governor, and at first Bo thinks that Ada has 
double-crossed him, but she finally proves her 
mettle by turning the tables on Sylvester. 


Production.—The picture bears out all the bad 
things that have been said about American state 
elections and the graft that is prevalent in high 
places, and the me em expertly handled, leads to 
lively comedy and strong drama, interleaved by 
forthright romance, Susan Hayward has 4 made- 
to-measure role and makes the most of it as the 
loyal, shrewd and courageous Ada; Dean Martin 
is hardly less effective as the trusting Bo; Wilfrid 
Hyde White contributes a polished performance 
as the smooth, sinister Sylvester; and Ralph 
Meeker is thoroughly repulsive as Yancey. Its 
detail is obviously authentic, the staging im- 
presses, and many a sharp line creeps into the 
dialogue. In short, “ Ada’s” got what it takes! 


Points of Appeal.—Holding story, first-rate 
acting, particularly by Susan Hayward, compel- 
ling woman's angle, good atmosphere, Cinema- 
Scope and Metrocolor. 


Snow White and the Three Clowns 


Twentieth Century-Fox. American (U). Cinema- 
Scope. Photographed in De Luxe Color. Featur- 
ing Carol Heiss, The Three Stooges and Edson 
Stroll. Produced by Charles Wick. Directed by 
Walter Lang. Screenplay by Noel Langley and 
Elwood Ullman. Director of Photography, Leon 
Shamroy. Musical Director, Lyn Murray, 10 
minutes. Release not fixed 


CINEMASCOPE and De Luxe Color panto 
mime, adapted from the Grimm Brothers’ mmper- 
ishable fairy tale. The script is higgledy-piggledy 
and the direction heavy-handed, yet romance, 
villainy, magic, slapstick, ice-rink spectacle and 
horror artfully commingle against appropriate 
“ period * backgrounds. As for the cast, uM in 
cludes Carol Heiss, a champion ice-skater, Edson 
Stroll, a handsome ventriloquist and vocalist, and 
The Three Stooges, tremendous tv favourites 
Add the Snow White title and the extravaganz 5 
practically home on billing alone. Obvious titl 
ind star Christmas and other holiday attraction 


Story.—While Snow White, a beautiful prin 
ss, is celebrating her seventeenth birthday on 
the ice rink, her father, the King of Fortumia, 
1as a fatal seizure, but before he dies the Queen 
Snow White's stepmother, promises she'll protec 
Snow White. Immediately following the King’s 
sath, the Queen, jealous of Snow Whites 
auty, and Count Oga, her evil chief adviser 
in Snow White’s murder. Mordred, a husk) 
intsman, is given the job, but bungles 1 
st a3 he did years before when told to liquidate 
ince Charming, a neighbouring King’s son and 
ow White's betrothed. Prince Charming is be- 
snded by the Three Clowns, travelling puppet- 

; and medicine men, and becomes part ol 

r act. In the events that follow, Snow White 

1 Prince Charming meet again, but while Snow 

is in a cottage owned by the Seven 

warfs the Queen, disguised as a witch, hands 
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her a poisoned apple. Snow White takes a bite 
and goes into a deep sleep, but a kiss from 
Prince Charming awakens her. Finally, the Queen 
fatally crashes on her broomstick, and Prince 
Charming kills Count in a duel. Snow 
b may and Prince Charming live happily ever 
after. 

Production.—The picture opens with the Three 
Stooges interrupting a narrator who is explaining 
Snow White's early life and the ragging sets its 
nonsensical tones and partly disarms criticism. 
kt hasn't the charm of the Disney cartoon, but 

one “better” when it comes to horror. 
Grenes showing Mordred being tortured, Snow 
White’s terror in the woods as a mountain lion 
menaces her, the flaming broomstick crash and 
Count Oga's violent end are eno to scare the 
living daylights out of tots. Its enchanting skating 
sequences, the Magic Mirror's scoffing at the 
envious Queen and the captivating love interest 
are, however, sweet concessions to little girls and 
offset its pandering to bloodthirsty lit boys. 
Carol Heiss looks a treat as Snow White and 
comes into her own every time puts on 
skates; Edson Stroll] is a manly and versatile 
Prince Charming: Patricia Medina and Guy 
Rolfe pull out all the stops as the conniving 
Queen and Count Oga, and the Three Stooges 
indulge in laughable, tf moronic, knockabout as 
the Clowns, Moreover, the staging is theatrically 
effective, and the songs are pleasantly tuneful. 


Points of Appeal. — Evergreen tale, big cast, 
true romance, uninhibited humour and horror, 
=. CinemaScope De Luxe Color and U certi- 

te. 


The Big Bankroll 


Warner-Pathe American. (A). Featuring David 
Janssen, Diane Foster and Jack Carson. Pro- 
duced by Samuel Bischoff and David Diamond. 
Directed by Joseph M. Newman. Screenplay by 
Jo Swerling. Director of Photography, Carl 
Guthrie. Musical Director, Franz Waxman. 80 
minutes. Release October 2, 1961 


RACKETEER melodrama, set in New York 
during the sizzli prohibition era. A _ stable 
companion to “ Al Capone™ and “ The Rise 
and Fall of Legs Diamond,” it covers the short, 
though spectacular career of Arnold Rothstein, 
a professional gambler, who played a double 
game and won big money and a charming wife, 
but paid forfeit with his life. The story pattern 
is familiar, but sound characterisation by a 
bettertthan-average cast, agreeable romantic 
asides and colourful “ period * atmosphere keep 
its end up. It'll intrigue the masses. Good aver- 
age “ programmer.” 

Story.—Arnold Rothstein, a slick gambler, 
finances a floating crap game for Johnny Burke, 
1 small-time pal. Phil Butler, an unscrupulous 
detective, raids Johnny's joint, but “ Big Tim” 
O’Brien, a political boss, offers Rothstein pro- 
tection provided Rothstein opens a lush club 
with Jim Kelly, an O'Brien stooge. Rothstein 
agrees, but when he learns that Kelly is cheat- 
ing him he beats him at his own game. Mean- 
while, Rothstein courts Carolyn Green, a charm- 
ing Broadway showgirl, and celebrates their 
marriage by pulling off a tremendous racing 
coup. O'Brien then forces Rothstein and Butler 
to start a club together, but Rothstein later tricks 
Johnny into informing on Butler. Johnny gets 
killed by a hired assassin and subsequently Roth- 
stein is shot during a poker game. He dies in 
the loyal Carolyn’s arms. 


Production.—The picture deals with a_profes- 
sional gambler and not a killer, but although 
gunplay is reduced to a minimum, it echoes the 
tough sentiments expressed in most other racke- 
teer melodramas. David Janssen slightly lacks 
stature, but nevertheless gives a convincing por- 
trayal as Rothstein, Dianne Forster pleases as 
Carolyn, Dan O’Herlihy registers as the smooth, 
corrupt Butler, and Jack Carson, Micky Shaugh- 
nessy, Mickey Rooney and Diana Dors provide 
sound support. The night club and race course 
scenes are subtly nostalgic, Carolyn’s devotion 
to Rothstein promotes feminine interest, and 
Rothstein's death is at once ironic and show- 
manlike. 


Points of Appeal.—Authentic and strong story, 
attractive cast, convincing atmosphere, touching 
romantic asides and hectic highlights. 
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Invasion Quartet 


MGM. British (U). Metroscope. Featuring Bill 
Travers, Spike Milligan and Gregoire Aslan. Pro- 
duced by Ronald Kinnoch. irected by Jay 
Lewis. Screenplay by Jack Trevor Sjory and 
John Briley. Directors of Photography, Geoffrey 
Faithfull and Gerald Moss. Musical Director, 
Ron Goodwin. 87 minutes. Release not fixed 


WORLD WAR II comedy, or rather parody 
on “ The Guns of Navarone.” It concerns dis- 
abled Allied officers who refuse to accept their 
MO’s ruling that they're unfit for further duty 
and prove their point by crossing the Channel 
and spiking an enemy long-range gun. The cen- 
tral ies is bright, the leading male players are 
resourceful and the staging is effective, but the 
direction and script writing lack discipline. Funny 
as the battledress malarky fr me is, it would 
have been even more laughable if brevity had 
been the soul of its wit. And a little more sex 
wouldn't have come amiss, Average British light 
booking. . 

Story.—In 1942, patients at an officers’ military 
hospital near Dover have their cricket matches 
interrupted by sheils from Big Herman, a Nazi 
un fired from occupied France, Major Freddie 
Gppenheimer, who has lost a leg, Captain Debrie, 
a Free French officer, minus a hand, and Naval 
Commander Cummings, suffering from a partly 
broken neck, are all for hitting back, but Lieu- 
tenant Godfrey Pringle, the neurotic umpire, 
believes in leaving well alone. After another 
missile lands near the field, the officers want 
Resident Surgeon “ Bruin” Barker, a “ maternity 
man,” to pass them as fit, but he refuses. Later, 
Oppenheimer, Debrie, Pringle, “‘ commandeered ” 
because he’s an authority on explosives, and 
a Blimpish Home Guard colonel, secretly land 
in France. They run into many difficulties, and 
are even mistaken by the Maquis for spies, but 
ultimately silence Big Herman. 

Production.—The picture makes neat cracks at 
British Intelligence, the Jerries, the Maquis, MO’s 
and the Home Guard, but could have done 
with some “Carry On” ribaldry and “ skirt.” 
Bill Travers, John Le Mesurier and Gregoire 
Aslan are quite amusing as Oppenheimer, the 
Colonel and Debrie, but the most versatile per- 
formance comes from Spike Milligan as the 
reluctant Pringle. Millicent Martin and Thelma 
Ruby are merely passengers in the only feminine 
roles. In the first half the humour is spontaneous, 
but durigg the second the gags are more ambi- 
tious and the conscious striving for effect lessens 
impact. There is a hint of necking between the 
officers and the nurses early on, but no real 
romance develops. The omission slichtly dim- 
inishes its chances with the womenfolk. 

Points of Appeal._-Wholesome and elaborate 
fooling, good cast, Metroscope and U certificate 


Nothing Barred 


BLC. British (U). Featuring Brian Rix, 
Firbank and Leo Franklyn. Produced by Darcy 
Conyers and Brian Rix. Directed by Darcy 
Conyers. Screenplay by John Chapman. Director 
of Photography, S. D. Onions. Music by Tommy 
Watt. 83 minutes. Release October 16, 1961 


WILD FARCE, written by John Chapman and 
principally performed by the popular and time- 
honoured Whitehall Theatre players. Its tale 
involves a lord, his valet, a plumber and an old 
lag in a plot to steal a valuable painting and 
grab the insurance money, but, following many 
unexpected snags, all learn that crime doesn’t 
pay. The lesson, although expressed in comedy, 
it not entirely a laughing matter, but, despite the 
fact that the “fun” is laboured at the end, it 
contains quite a number of hilarious moments 
These spring from the improvisations of a tried 
and tested team led by Brian Rix, and some 
astute directorial touches. Reliable British 
comedy “ double bill.” 

Story.—Lord Whitebait. impecunious owner of 
Whitebait Manor, opens his home to the public, 
but there are no takers. Needing money so that 
he can give his daughter, Kate, engaged to a rich 
fellow, a stylish wedding, Whitebait and Spank- 
forth, his valet, plan to steal “ The Geyser,” a 
valuable painting, from the Manor and claim the 
insurance, They seek the services of Barger, an 
ex-convict, but mistake Wilfred Sapling, the 
prison plumber, for Barger. The mix-up results 
in Barger being jailed, but Savling knows 
London’s sewers and frees Barger. Other prison- 
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ers follow, but all are recapiured, and Whitebait, 
Spankforth and Sapling receive six months. They 
are, however, given a day off so that Kate and 
Sapling can marry! 

Production.—The picture subscribes to the 
theory that the masses laugh loudest at old jokes 
and relish them even more if they're signalled 
well beforehand and it works except towards the 
finish. The “ skylarking in London’s sewers is 
overdone and causes some restlessness before 
the curtain drops. As for the acting, Brian Rix 
has a go at practically everything, includin 
female impersonation, as Sapling; Ann Firbank 
is a genteel Kate; and Naunton Wayne, Charles 
Heslop, Leo Franklyn and John Slater head the 
supporting cast. In a word, its title, “* Nothing 
Barred,” isn’t literally true, but the film should, 
nevertheless, tickle other than the sophisticated. 

Points of Appeal.—Seasoned humour, popular 
good staging, British label and U certificate. 


cast, 


Armoured Command 


American (A). Featuring 
Tina Louise and Earl Holliman. 
Written by Ron W. Alcorn. 
Directed by Byron Haskin. Director of Photo- 
graphy Ernest He'ler. Musical Director, Bert 
Grund. 80 minutes. Release October 9, 1961 


ROMANTIC war melodrama, unfolded on the 
snow-covered Western Front. It concerns an 
American colonel who differs with his superiors 
over Nazi numbers and strategy, but, despite 
ome slinky work by a seductive enemy spy, 
proves that the man on the spot knows best. 
The sex interest is frequently plugged at the cost 
ff conviction, but generous co-operation by the 
U.S Department of Defence and the U.S Army 
gives some colour and excitement to an otherwise 

utine tale. Fair to middling * double bill.” 

Story.—Round about Christmas, the Nazis are 
unsure of American strategy in the Vosges 
mountain area and arrange for Alexandra Baste- 
gar, a ravishing agent, to be “ shot ” in no man’s 
land She is “rescued” by G.Is and taken 

house behind the lines Sergeant Mike, 
handsome, forthright fellow, and Skee, a lusty 
G.1. soon fight over Alexandra. She bamboozles 
troops and retails vital information to the 
Nazis. Colonel Devlin, the tough, cigar-chomping 
" commander, has his own ideas on the 
enemy's strength and blows his top when he dis- 
vers Alexandra's presence. He promptly tricks 
into giving false information to the Nazis, 
it even so they stage a large-scale tank attack. 
Fortunately, Devlin’s superiors quickly send rein- 
forcements and the Yanks win the engagement, 
before Alexandra shoots Skee and Mike 
lispatches her. 

Production.—-The picture has realistic combat 
and the desolate shell-blasted back- 

inds convince, but the torrid bedroom scenes, 

blatant concession to feminine fans, are a bit 
yney. Howard Keel contributes a sound per- 
ormance as the shrewd, uncompromising Devlin, 
I Louise is easy on the eyes in the prepos- 
yuus role of Alexandra, Earl Holliman and 
K Reynolds draw sharply contrasted characters 
Mike and Skee, and the rest put fresh blood 
stock types The tank battle between the 
Americans and Germans is really spectacular and 
only offsets incongruities, but also allows vac 
nelodrama to end on a showmanlike note. 

Points of Appeal.—-Vivid war scenes, strong 

ind poplar humour and sentiment. 


Warner - Pathe. 
How ud Keel, 


Produced and 
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Dangerous Afternoon 


(C/ Bryanston. British (U). Featuring Ruth 
nning. Johanna Dunham and Howard Pays. 
duced by Guido Coen. Directed by Charles 
nders. Screenplay by Brandon Fleming. Dir- 
r of Photography, Geoffrey Faithfull. Musical 
ector, Norman Percival. 62 minutes. Release 

October 2, 1961 


FUNNY, touching and starkly tragic vignette. 
about a chairborne woman ex-<rook who 
cessfully runs an old ladies’ home, but 
rts to crime and commits a capital offence 
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rather than stigma should reach her 
The tale, flawlessly acted and neatly 
makes harmless sport at the expense of the old 
ducks, who, incidenially, also have prison re- 
cords, before plunging into grim melodrama, Its 
strong feminine angle, plus wry humour and a 
salutary climax, will get i Good British 
“ second.” 

Story.—Letitia Frost, a cripple 
ceived her injuries while escaping 
owns Primrose Lodge home for old ladies. 
Jean Hinton, Letitia’s cell mate, accompanied 
Letitia, but was recaptured and blamed Letitia 
Following her release, Jean, swearing revenge, 
arrives at Primrose Lodge, where all the inmates 
are old lags, using the name Miss Berry. Letitia 
is preparing for the wedding of her daughter, 
Freda, who doesn’t know that Letitia is actually 
her mother, and Jack Loring, an up-and-coming 
journalist. Jean demands a half-share in Prim 
rose Lodge for her silence and Letitia poisons 
her. Letitia’s old friend, Mr. Birling, a crook 
turned farmer, collects Jean’s body, but his car 
crashes and he is killed. The police investigate, 
Letitia confesses to the Reverend Everard Porson, 
the local parson, and then gives herself up 

Production.—The picture gets cracking by 
showing an incorrigible old kleptomaniac plun- 
dering suburban shops, and then quietly edges 
its way into compel! mother-love melodrama, 
culminating in powerful “be sure your sins will 
find you out.” Ruth Dunning contributes a 
strong, yet sensitive, performance as the deter- 
mined Letitia: Gwenda Wilson has her moments 
as the blackmailing Jean: Johanna Dunham and 
Howard Pays adequately handle the conventional 
romgntic interest as Freda and Jack: and the 
retired women crooks are amusingly portrayed. 
Its homely pension atmosphere gives contrast to 
the comic and the nd at the same time 
strengthens the play's hold on the feminine fan 

Points of Appeal.—Well-balanced story good 
characterisation, humour, humanity, moral fade- 
out, useful footage and U certificate. 


The Third Alibi 


Grand National. Britis! 

Payne, Patricia Dainton 

duced by Maurice J. Wilson. 

gomery Tully Screenplay by 

Director of Phoiography, James Harvey. Musical 

Director, Philip Martell. 68 minutes. Reliease 
Nove mber 6, 1961 


“ PERFECT CRIMI pocket melodrama. k's 
about a composer who schemes to kill his wife 
because she won't divorce him, but has the tables 
well and truly turned on him. The plot is good 
theatre and both ( ind 1 
make the most of its penultimate 
ironic, not to say gruesome 
hold the “ ninepennie H 
British “ second 

Story.—Norman Martell composer, le 
from his girl friend, Peggy, that she is pregna 
Peggy and Helen, Norman's wife, are half-siste 
and Peggy insists that Norman gets a divorce 
Helen, who, unknown to Norman, suffer 
a serious heart complaint, definitely won't give 
Norman his freedom. Norman and Peggy then 
plan Helen’s murder and a watertight alibi, but 
Helen overhears In the end, Peggy is shot 
by Helen, Helen has a fatal seizure, and Nor- 
man’s alibi rebounds on him. Incidentally, the 
only person who could have saved Norman is a 
man Norman had blinded in a _ hit-and-run 
accident. 

Production.—The picture tells its tale convin- 
cingly and builds up tension against appropriate 
domestic, backstage and cinema backgrounds 
Patricia Dainton is adequate as Helen, Jane 
Griffiths registers as the conniving Peggy, Laur- 
ence Payne meets emotional demands as the 
weak and treacherous Norman, and Edward 
Underdown and John Arnatt score as the local 
doctor and police chief respectively. What's more, 
it has economy of dialogue, as well as footage 

Points of Appeal—Taut and thrilling story, 
pood cast, obvious feminine slant and clever twist 
climax. 


daugitter. 
directed, 


Over 


who had 
from gaol, 


re- 


ous, a 


(A). Featuring Laurence 
wd Jane Griffiths. Pro- 
Directed by Mont- 

Maurice Wilson 


the players he director 
suspense and 
twist ending. It’ 
right Reliable 


from 


PROSPER WITH ANGLO! 


Playing at Love 


Contemporary. French (X). 
Featuring Genevieve Cluny, Jean-Pierre Cassel 
and Jean-Louis Maury. Produced by Claude 
Chabrol. Directed and written by Philippe de 
Broca. Director of Photography, Jean Penzer. 
Music by Georges Delerue. 84 minutes. Release 
not fixed 

TRIANGLE comedy, given a Paris backdrop 
It concerns a young couple, living in sin, who 
quarrel over the girl's desire for a legitimate 
baby, and a friend's offer to satisfy her craving. 
Sex is handled with such disarming gai¢ety that 
only a hard-boiled puritan could possibly keep a 
straight face. Delightfully dishevelled junk shop 
and rorty dance club settings complete the touch- 
ing and merry caper. Capital Continental light 
fare 

Story..Suzanne, attractive owner of a Paris 
amique shop, and Victor, her boy friend, who 
successfully paints roses in water colours, reside 
at Suzanne's establishment. A shadow is cast over 
their idyll because Suzanne wants marriage and 
a child, and Victor shies at responsibility. More- 
over, parenthood could prevent Victor from 


English sub-titles. 
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attending jam sessions at the Humming Bird 
Club, and Victor's no mean hoofer. Francois, 
Victor's friend, runs a modest estate business, 
and, unlike Victor, is both tidy and precise. 
Francois admires Suzanne, learns that she longs 
for an offspring and proposes to her while he, 
Suzanne and Victor are picnicking. Naturally, he 
pops the question when Victor's back is turned, 
and Suzanne accepts. Victor gets a shock on 
hearing the news, but during his return journey 
alone he encounters all sorts of trouble. The 
experience convinces him that Suzanne is the 
girl for him, even if he has to marry her! 


Production.—The picture plays the age-old love 
game expertly and scores laughs freely without 
resorting to smut, Genevieve Cluny is irresistible 
as Suzanne; Jean-Pierre Cassel makes a restless, 
breathless and ingratiating Victor; and Jean- 
Louis Maury is just right as the stolid Francois. 
The three, cleverly directed by Philippe de Broca, 
produce a piquant confection. Its backgrounds 
are widely varied, and no fault can be found 
with the English sub-titles. 


Points of Appeal.—Spicy, yet harmless, fun, 
-esourceful team, obvious feminine angle, title 
ind good atmosphere 


INTRODUCING OUR NEW Chubmncter”™ 


BINGO BUBBLE BLOWER 


THIS EQUIPMENT CAN BE EXCi 
AT A_ PRE-DETERMINED D! 


TAILORED 
43 MARINE TERRACE MARG 


EX WORKS 


This is for use where our other 
equipment is not justified, or 
where it is desired to start up 
the Bingo Club without too 
much expenditure. 

This equipment is absolutely 
reliable and of contemporary 
design. 


SPECIFICATION 


Size : 
Closed 204" « 214" x 22° high 
Open 205" « 32)" x 35}" high 


Weight : 50 ib 


Finish : Sprayed new motile 
Highly durable. 


Motor : Induction type. Brushless 
Quiet but powerful. Manufactured 
by Woods G.E.C. 220-250 volts. 
SO cycles 


FOR OUR LARGER EQUIPMENT 
'ON AT ANY LATER DATE 


‘NITS LTD. 


Telephone THANET 22191 


1961 


The Wastrel 


Archway. Italian. (A). English dialogue. Featur- 
ing Van Heflin, Ellie Lambetti and Michael Stell- 
man. Directed by Michael Cacoyannis. Screen- 
play by Michael Cacoyannis and Frederic Wake- 
man. Director of Photography, Piero Portalupi. 
115 minutes. Release October 2, 1 
ROMANTIC drama, unfolded against an inter- 
national backdrop. It centres on a wealthy 
American playboy who has reason to distrust 
God and women, but regains his faith in the 
Almighty and the opposite sex while facing a 
watery grave with his small son. The tale defin- 
itely has point and the principal and supporting 
players easily meet demands, but flashback treat- 
ment hampers development. Hard to follow even 
when seen from the start, it'll put latecomers 
in a flux. Moderate star solo offering. 
Story.—Duncan Bell, a rich, hard-drinking 
American, living on an island in the West Indies, 
takes his young son, Cam, out in a speedboat. 
The vessel blows up some distance from the 
shore and Duncan's only hope of saving Cam 
and himself is a fortunate turn of the tide. Dun- 
can puts Cam on an improvised raft and, while 
propelling it, reviews his own past life. As a 
youth his prayers to God to save his dying 
father were unanswered, and his mother had a 
lover. And so Duncan's faith in women, as 
well as God, was shattered! Serving in the 
Navy, he met Liana, an Italian girl, and married 
her, but later unreasonably accused her of infi- 
delity. Years passed, and Duncan, drunk, forced 
his attentions on Liana and a son, Cam, was 
subsequently born. Back to the sea, Duncan 
and Cam safely reach shore and Duncan's faith 
in God and humanity is restored. 
Production.—The picture, made in Italy, but 
spoken in fluent English, not only tells its tale 
retrospectively, but further complicates things by 
having flashbacks within flashbacks. Van Heflin 
runs the full gamut and then some as Duncan, 
Ellie Lambetti is an attractive Liana, and Michael 
Stellman makes an engaging Cam. The support- 
ing players are no less competent. Many of the 
incidents in the hero’s past are colourful, but 
the sea sequences are repetitious and the many 
wide gaps in continuity disrupt the main emo- 
tional thread. The film's more likely to puzzle 
than hold the masses. 
Points of Appeal.—-Cast and title. 


MGM's TARGET 


—continued from page 15 


a sequel to “ Seven Brides for Seven Brothers.” 
based on “ The Sobbin’ Women.” 

Siege] emphasised that a definite pattern has 
been set for special roadshow engagements fol- 
lowing that established by “ Ben-Hur.” Having 
exceeded 50 million dollars in its premiere en- 
gagements, the picture is now being extended to 
3,500 theatres in the United States and Canada. 

“ King of Kings ” will have its world premiere 
n New York on October 11, to be followed 
immediately by openings in Los Angeles, 
Chicago, Philadelphia, Boston and Toronto. 

International openings are set for London 
and Tokyo early in November. 

“The Four Horsemen of the 
set for a December premiere. “ Mutiny on the 
Bounty ” will be released next summer as will 
the first MGM-Cinerama production, “ How the 
West Was Won.” 

The second of four 


Apocalypse’ is 


MGM-Cinerama films, 
‘The Wonderful World of the Brothers 
Grimm ” will follow in the autumn of 1962. 

Cinerama showcase theatres are rapidly being 
expanded in key cities of the United States and 
throughout the world with a goal of 110 in- 
stallations for the premiere engagements of the 
first “ story-telling” pictures in the medium. 

Augmenting this feature activity is the studio's 
full-scale television production, headed by Robert 
M. Weitman, with five series under sponsorship : 
“The Asphalt Jungle,” “National Velvet,” 
“ Cain's Hundred,” “ Dr. Kildare * and “ Father 
of the Bride.” 
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o 
NEW MEMBERS 
The following are enrolled in the 


“ KINE ” Company of Showmen: 


R. W. G. Bennett, Gaumont, Notting- 
ham. 


by FRANK HAZELL J. Ferrari, A/M, Regal, Stirling 


HONORARY LIFE MEMBERS 
B. V. Hornblow, manager of the Troca 


dero, Leicester, has been enrolled as 
Life Member No. 374 

E. R. Vernall, manager of the Grange, 
Dagenham, has been enrolled as Life 
Member No. 375 


ideal background for general film advertising. 

General theatre d¢ was changed to get the 
railway atmospher with normal signs being 
re-written in railwa gon and even the seats 
became first, second or third class 

A series of shop displays were also of the 
same top display standard and the whole cam- 
paign was one that automatically drew attention 
to the film's title in an attractive and informative 
manner. 

A. L. Ellison, Broadway, Eccles, made the 
national tie-up with Guinness for “ Carry On 
Regardless" pay great dividends. Large and 
attractive displays were installed in all main off- 


licences and a large foyer display covering over 
550 square feet was mounted in conjunction with 
Members of the Treble One Vespa Club took part in a fancy dress competition for ‘* World By Night Guiness, who provided one of their outstanding 


and then toured the streets of Nuneaton and Hinckley. Each competitor had to dress up as a character “My Goodness posters which they had 
from the film—in this picture can be seen, The Masked Wrestler, Tahiti Ballet Dancer, A Member of adapted for a direct link with the film title 

the Chinese Opera, One of Sid Millward Nitwits Band and a Tourist. The stunt was devised by R. J. Two full composite pages were sponsored by 

Crabb, Ritz, Nuneaton the theatre and these again had the maximum 

punch and selling power through their simplicity 

and concentration on the film and its stars. An 


excellent campaign that fully demonstrates what 


THE COMPANY OF SHOWMEN oe through of national arrangements 


Big show for a three-day run 


MORE THAN 15 show displays and a full film with a life-size cut-out of the star as fay fe. | k 8 
composite page in the local press were arranged main display feature Rm 
by R. J. Crabb, Ritz, Nuneaton, when he played R. D. Bowden, ABC, Westover, Bournemouth, 

“The Full Treatment.” o produced a good selling campaign for [The-BLC way... 

While this campaign would not, in the normal Strangers on a Train,” which again inchided 

ay, : tstz x » fact the as iccessful tenmis lournament. 
pee ioe Sepak. touane La Hd The main item of his campaign, however, was c H E E R Ss ! 
mention. e-up with British Ra*lways in which shunting Giasses are raised this week to 

It is the kind of attitude to showmanship that sines awl Bournemouth carried large ciroular the managers who ran the best 
makes the cinema tick and, regardless of the 5 on a cog he hecho seat-selling campaigns based on the 
manager who a one the bases eng be yy ag P ee GOT THe BARD 
BS. TE Tiesto, Metiapohe Totone \c the Victoria, Cambridge, G. J. Bush gained Prizes go to these winners of the 
ham, with the minimum cost through the co- vO Sun. ndow displays for Very Important National Contest :— : 
operation of the local scooter club a one in the RAF Information Centre ABC: D.M. Campbell, Regal Cinema, 


i the other in an electric showroom. Stirling; B. V. Hornblow, Trocadero, 


Leicester; A. L. Ellison, Broadway, 
Eccles; J. G. Roe, Regal Cinema, 


Twenty-three of its members agreed to make = - : 
As , _< \ further Services tie-up resulted in a full 
up a convoy to tour the town, with the leader + ‘ 
carrying a passenger dressed in a gorilla costum diaghay 00 Se EK One Sorts ot. Oe 
La r < phe ee 
4 8 and on opening night the City of Cam- 


Press coverage on the film was above average ATC Squadron formed a Guard of Bexleyheath. 

and one paper used the picture strip—in all over ag Sa specially tavited guests. INDEPENDENT: E. Jackson, Picture 

60 inches, plus a seriatisation. I gala night and the ATC’s participation House, Goldthorpe, Rotherham; 
G. Williams, Regent, Chatham, persuaded a d outstanding press coverage and got the H.W.Dixon, Orpheus Cinema, Bristol; 

local store to present to the first 12 women away to an excellent start. E. Smith, Plaza, Bedford. 


attending the Monday afternoon performance of 
“ All in a Night’s Work” a replica of the cos- executed by R. W. Nethercote, Ritz, Balham, ad “ rgd = alla 
tume worn by the film's star, Shirley MacLaine. “Strangers on a Train.” Around the main rew that's obviously 
This gained press mention and also appears to nce foyer was painted a 36-footdong good for them—at lunch 
have brought the ladies along to the theatre. nm” streamer and this was linked to an at the Park Royal 

The same store gave a full window display to sition of railway posters, which made an Brewery in November 


most attractive and appropriate foyer display 
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YOUR FILMS 


—continued from page 12 


AS FOR the “hard ticket” jobs, “ South 
Pacific "' (Twentieth Century-Fox—Todd-AO) is 
still doing a burster at the Dominion, Tottenham 
Court Road; “ Ben-Hur” (MGM-—Panavision- 
Camera 65) has definitely put the Royalty, 
Kingsway, on the map; “The Guns of 
Navarone™ (BLC-—-CinemaScope—British) are 
booming louder than ever at the Columbia 
Theatre, Shaftesbury Avenue; and “ Exodus” 
(United Artists—Super Panavision 70) belies its 
titte—and how!—at the Astoria, Charing Cross 
Road, I've heard nothing officially about “ Black 
Tights" (BLC—-Super Technirama 70) at the 
Coliseum, but have an uneasy feeling that it’s 
finding the going hard. 


On release 


THE MAJOR circuit releases are, with few 
exceptions, umpty. But here’s one to crow about, 
namely “The Alamo™ (United Artists). The 
advance publicity it carned through its highly 
successful season at the Astoria, Charing Cross 
Road, obviously served it in good stead. The all 
star action melodrama reaped a big harvest from 
the three legs of its suburban runs. 


+ + + 


“ GOODBYE AGAIN” (United Artists) is 
strictly a horses for courses proposition. Very 
good in better class halls, but not so hot in 


industrial ones, particularly those patronised by 
teenagers. 


+ + + 


THEY'RE steadily coming for “No, M 
Darling Daughter "' (Rank—British). I found the 
comedy thoroughly amusing, but it’s taken time 
to convince the younger generation that it’s in 
for a laugh. 


+ + + 


NOW THAT the children’s holidays are draw- 
ing to a close, the bottom has fallen ou of 
“ Voyage to the Bottom of the Sea” (Twentieth 
Century-Fox—CinemaScope). Yet none can deny 
that it’s star decked, realistically staged hokum. 


+ + + 


FROM WHAT I can gather, and I've certainly 
done a bit of gleaning, “ The Ladies’ Mar 
(Paramount) hasn't made much of a hit with 
ladies or gents. Maybe Jerry Lewis, its 
flogging the moron gag too hard. 


+ + + 


“THE TRAPP FAMILY” (Tw 
Century-Fox—German) definitely hasn't th 
box-office bak. It's been given a crime “™ se 
“20,000 Eyes” (Twentieth Century-! 
CinemaScope), but it's failed to boost th 


+ + + 


NOW FOR the “ double bills." United / 
X certificate combination, “A Cold W 
August" (American) and “ Mary Had a |! 
(British), is bringing home the bacon. 
didn't believe it stood a chance! 
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MGM'S “The Secret Partner” (British) and 
“Ring of Fire” (American) had a promising 
opening week. A shrewdly contrasted bill, it’s 
good mass stuff whichever way you look at it. 


+ - + 


THE Regal—Warner-Pathe “ twin-set,” “ What 
a Carve Up! ” (British) and “ With Gagarin to 
the Stars” (Russian) is getting by. I expected 
more, but it’s not too late. 


+ + + 


BLCS U “double bill,” “David -and 
Goliath ” (Totalscope—tItalian) and “ Blitz on 
Britain,” has proved quite a turn-up for the 
“ independents.” Come to think of it, the title 
value of the first-named is terrific. 


+ + + 


IF YOU'RE looking for Continental box-office 
boosters, don't leave out “ Call Girls of Rome” 
(Gala—lItalian) or “Mein Kampf” (Gala— 
Swedish). Each has passed the acid test, 


‘Kine. —-MGM £600 Contest 


Call to Continent 
was star prize 


A SIX-MINUTE telephone call to the Con- 
tinent from Nuneaton was the main prize in a 
contest which gained news coverage in the 
national press 

The contest was arranged by R. J. Crabb, of 
the Ritz, Nuneaton, in his campaign for “ Where 
the Boys Are.” 

It was open only to local girls whose boy 
friends were on the Continent—for the winner 
it resulted in a proposal of marriage from her 
boy friend serving with the Army in Germany. 

Arranged through the local evening newspaper, 
the contest invited girls to write explaining why 
they would like to be “where their boys are.” 

To further publicise the picture, Mr. Crabb 
distributed 33 quad posters and more than 50 
box-office cards throughout the town. 

For the same film and “ The Green Helmet” 
at the Ritz, Stockport, manager E. F. Bailey ran 
a campaign in the local press which resulted in 
free space to the extent of seven editorial blocks 

A tie-up was also done with a local record 
dealer for a display of Connie Francis records 
and music from the film, both at the store and 
in the theatre's foyer. 

A competition to find a “double ”* for Gina 
Lollobrigida was run by G. Lennox when he 
played “Go Naked in the World” and “ The 
Lawbreakers " at the ABC, Falkirk. 

This was announced through the local press 
and received good publicity. 

A display of fashions and hairstyles was 
arranged in the foyer and numerous local shops 
tied-in on window displays. Bookmarks with 
credits to the films and the theatre were dis- 
ributed from the public library. 


PRODUCTION 


—continued from page 16 


DOROTHY LAMOUR is here to shoot her 
part in the Norman Panama/ Melvin Frank film, 
“ The Road to Hong Kong,” with her old friends 
Bing Crosby and Bob Hope. 


—SHOOTING NOW— 


ABPC ELSTREE.—* Francis Drake” 
(tv series). “ Operation Snatch ” (Keep Film 
for Regal International), producer Jules 
Buck, director Robert Day. 

SHEPPERTON.—*“ The Road to Hong 
Kong” (a Panama/Frank production for 
UA), producer Melvin Frank, director Nor- 
man Panama. “ The Day of the Triffids ” 
(Rank), producer George Pitcher, director 
Steve Sekely. “ The on the Boat” 
(United Artists), producer John Bryan, 
director, Henry Kaplan. “ The Mutineers ” 
(Columbia), producer John Brabourne, 
director Lewis Gflbert. 

MGM BOREHAM WOOD.—* The Devil 
Never ” (Leo McCarey production 
for 20th Century-Fox), producer /director 
Leo McCarey. “ The Inspector,” producer 
Mark Robson, director Philip Dunne. “I 
Thank a Fool” (Anatole de Grunwald 
production for MGM), producer Anatole 
de Grunwald, director Robert Stevens. 

BEACONSFIELD.—* Ghost Squad” (tv 
series). 

PINEWOOD.—“ Waltz of the Torea- 
dors ” (Independent Artists for Rank), pro- 
ducer Peter de Sarigny, director John 
Guillermin. “The Castaways” (Disney), 

roducer Wak Disney, director Robert 

tevenson. “ Tiara Tahiti” (Ivan Foxwell 
production for Rank), producer Ivan Fox- 
well, digector William Koteheff; on loca- 
tion. “A Pair of Briefs” (Rank), pro- 
ducer Betty Box, director Ralph Thomas. 

NEW ELSTREE.—* Richard The Lion- 
heart” (wv series). producers Edward and 
Harry Danziger. 

CHALK FARM.—TV commercials. 

TWICKENHAM.—TV commercials. 

MERTON PARK.—TV commercials and 


documentaries. 


TRADE SHOWS 


LONDON 
September 26: 
Back Street (A). 


Rank. Susan Hayward. Own 
Theatre. 


10.30 a.m. and 2.30 p.m. 

September 28: 

The Last Rhino. 
3 p.m. 


CFF. Paramount Theatre. 


MANCHESTER 
September 25: 
Come September. 


September 26: 
On Friday at Eleven. 
10.45 a.m. 


Rank. Odeon. 10.45 a.m. 


British Lion. Deansgate. 


LATE EXTRAS (LONDON) 
September 21: 
On the Fiddle (A). 
One. 10.30 a.m. 
September 22: 
The Sergeant Was a 
Theatre. 2.30 p.m. 
Pony Tale. Carlyle. Celluloid Theatre. 9.30 a.m. 


Anglo Amalgamated. Studio 


Lady. Rank. Own 


BING: 


Tickets—Books of five and backed, or to order. 
Britain’s only comprehensive publishers to the 


coin machine trade. 


GLENVIL PRESS LTD., GLADSTONE STREET, HULL. Tel.: 26848 


Printed in ( 


and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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The Showman also commends... 


Figures in parentheses indicate number of credits 
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KINEMATOGRAPH WEEKLY 


SEPTEMBER 21, 1961 


CLASSIFIED ADVERTISEMENT RATES. 
SITUATIONS VACANT @4. cer word 
SITUATIONS WANTED “4. ” 
FINANCIAL Me » 
POR SALE & WANTED l/- « 
MISCELLANEOUS l/- . 
Caps. 24. per word extra. Box Nos. 1/- extra. 
All Classified Advertisementa must be 
prepaid (except approved accounts 

K inematograph Weekly, 96-08, Long Acre, 

London, W.C.2 
TEMplc Bar 2468. Ext. 


Telephone 271 


SITUATIONS VACANT | 


EXPERIENCED Managers and Projec 
required.—-Shipman and King 
emas, Lid Wellington House, 125 


and 2 


ASSISTANT 


nists 


House Engineer 
Maintenance) Apply Warner 
I ester Square W.C.2 
WANTED ind Pr 
Fiat available 
Kingsway ¢ 


(General 
Theatre 


jectionist able two 
{ married 
inema, New 
blushed Engineering firm 
with knowledge 
projection equipment 
n Department. Salary 
age and experience 
erences and past exper 
nec 3 Kinematograph 
Weekly 
FIRST-CLASS Projectionist required for 
t t Manchester. must be 
1 ca fully experenced Details 
M,. Box 144, Kinematograph Weekly 
RELIEF Manager required for West 
| ema, cxcellent salary and con 
{ Apply K Box 142, Kinemato 
aph Weekly 
EXPERIENCE 
ed byw mx 


ED Chiet 
va exhibitor 


Operator re 
Midiand 
Box 139 


t 
pa jlar piease, to G 
matograph Weekly 
ASSOCIATED-REDIFFUSION 
xp { Rostrum 
Departm 


1 apply 
1 Cameraman 
MANAGER 
a eq7 
yon mas munediate 
Write, giving deta f experience 
J. Box 141, Kinematograph Weekly 


employ 


URGENTLY 
IMMEDIATE 
CINEMAS IN 


with Floor Space, not less than 8,000 sq. ft. 


Full details in confidence : 


HARRIS & GILLOW 
93/95 Wardour Street, London, W.1. 


REQUIRED 
PURCHASE 
KEY TOWNS 


GERrard 2504 


TO LET 


TO LET, DANCE HALL (SHROPS) 
EXCELLENT SCOPE FOR BINGO.—B, 
BOX 134 KINEMATOGRAPH 
WEEKLY 


SITUATIONS WANTED 


Does your publicist use 
CHINESE FOG CUTTERS ? 
JOHN D. CLAYTON, 


e YOUR 


2 Acacia Grove, New Malden, Surrey 


CESSFUI 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GENERAI MANAGER 
AVAILABLE SHORTLY 
AS MANAGER-BOOKER SMALI 
CUIT, OR MANAGER 
COUNTRY THEATRE LIFE-LONG 
EXPERIENCE ALI ASPECTS 
THEATRE MANAGEMENT INCLUDES 
i2 YEARS BOOKING NEW YORK 
ciTy WILLING TO INVEST IN 
SOUND COMPANY EXCELLENT 
REFERENCES.—L, BOX 143, KINEMA 
TOGRAPH WEEKLY 


AGE 49, 
SEEKS POST 
CIR 
GOOD-CLASS 


tonist, 20 years 
Ww H, Box 140, 


y 


experi 
Kine 


MANAGER desires situation, coasta 
r W Country preferred, highest refer 
ence 4 mmodation an advantage ( 
Box 13 Kinematograph Weekly 
CAPABLE EXPERIENCED 
GER EXCELLENT 
RESIDENT NEAR BISHOP'S STORT 
FORD, REQUIRES POSITION WITH 
EXHIBITOR WHERE INTEGRITY 
KNOWLEDGE. FLAIR AND ABILITY 
IS REQUIRED AND APPRECIATED 
OWN CAR.—PLEASE WRITE FIRST 
INSTANCE, TO D,. BOX 136, KINEMA- 
TOGRAPH WEEKLY 


MANA 
RECORD 


FOR SALE 


PHILIPS Sound and 
mer except arc 
f June in 
nspected 
Birmingham 
Green 0593 
Administra 
gusta Place 


K.B. mec 
nema equipment 
n of ‘ 


prices 


FOR SALE—continued 
BELI 


automatic 
Also Bel 
jector and 

William 
Edinburgh 
— 


HOWELL 
camera and case 
Howell l6mm. silent 750W pro 
transformer, model 613M; £65 
Bryce, 16, Lochrin Buildings 


200 «EF 
f 1 9 £95 


16mm 


WANTED 


REDUNDANT Horizonta 
Diese! ngines and 
wanted for 
Vizard, 


and Vertical! 
Generating Sets 
export.—Fu details t& 
39, Essex Road, Leicester 


CINEMAS WANTED 
WANTED, TO RENT OR LEASE 
SMALL FULLY EQUIPPED CINEMA 
EASTERN COUNTIES.— PARTICULARS 
E BOX 137, KINEMATOGRAPH 
WEEKLY 


CINEMAS FOR SALE 


SOUTH DEVON cinema (seaside) 
r lease, solo sma ngoing 
accommodation idea 


Box (38, Kinema 


posit on 
required 
owner manager I 


graph Weekly 


ving 


Displays 


of exceptional 
finish & distinction 


POLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


““‘WANTED FOR CASH”’ 


I will buy any modern projection lenses from 
2° to 8", must be bloomed and in good con- 
dition. Immediate cash payment for any 
quantity from Britain's largest buyer of 
used cinema equipment 


R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210/3202 


BRITAIN’S FASTEST SELLING 


BINGO BLOWER 


ILLUMINATED INDICATOR BOARDS 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 
tributors: MORRIS SHEFRAS & SONS LTD. 
friars Road, London, S.E.1. 
Established over 35 years 


Phones: WATerloo 2675/6 


PROJECTION LENSES 


Entire 
purchase of 
the famous 

ROSSKOTE and 

ROSSLYTE Lenses, 

new in maker's box. 

Focal lengths from 2}'' to 64" offered at 

fraction of maker's price, cannot repeat 
when stocks are sold. 


OTHER MAKES AVAILABLE 
Send now for details to 
HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD., 


$23 GREEN LANES, LONDON, N.4 
Tel: MOU 5241/2 


GOD ARD&SMITH 


“WANTED COMPLETE PAIRS 35mm PROJECTORS © 
Write giving details. 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


~~ 


